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UXORI   MEAE 
QUAE   ET  MELODIAM  DULCEM 
ET   DULCEM   LINGUAM  LATINAM 
AMAT 


PREFACE 

This  collection  of  Latin  songs  was  begun  merely  for  the  collector's  amusement, 
and  only  when  it  had  reached  considerable  proportions  and  only  when  he  had  become 
aware  that  no  representative  Latin  song-book  existed  in  the  world,  did  he  conceive 
the  idea  of  publishing  such  a  volume  as  the  present  one.  The  preparation  of  the 
book  has  afforded  him  many  hours  of  pleasant  diversion  from  his  usual  labors. 

It  is  the  purpose  of  the  editor  to  bring  together  in  this  volume  a  considerable 
number  of  Latin  songs  suitable  for  various  occasions,  and  to  provide  each  song  with 
appropriate  music.  In  order  that  the  book  may  appeal  to  as  great  a  number  as 
possible,  a  large  variety  of  songs  and  music  is  included;  classical  lyrics,  medieval 
church  hymns,  Christmas  carols,  convivial  songs,  school  songs,  lullabies,  nursery 
rimes,  love  lyrics,  folk  songs,  and  translations  of  popular  English  and  German 
pieces.  Those  Latin  poems  which  are  translations  from  other  languages  are  accom- 
panied in  all  cases  by  the  original  versions  when  the  original  poems  may  be  sung  to 
the  same  melody  as  the  Latin  translations.  In  a  few  instances  more  than  one  Latin 
translation  is  given  and  in  the  case  of  a  few  popular  songs,  translations  into  other 
tongues  are  added.  More  than  one  musical  setting  is  given  for  some  of  the  very 
popular  songs.  Some  of  the  medieval  hymns  have  far  more  elaborate  musical  com- 
positions than  could  be  used  for  this  book;  in  general,  shorter  and  simpler  settings, 
such  as  fall  within  the  capacity  of  ordinary  singers,  are  chosen  for  the  present 
purpose. 

No  attempt  is  made  to  reduce  the  spelling  of  widely  separated  periods  to  absolute 
uniformity.  In  several  instances,  where  two  copies  of  a  Latin  poem  are  given,  dif- 
ferent readings  are  purposely  printed. 

The  name  of  the  author  of  each  piece  is  printed  on  the  left,  the  name  of  the 
composer  on  the  right,  at  the  top  of  the  page.  The  editor  has  tried  to  make  due 
acknowledgment  wherever  possible.  Where  the  music  is  printed  in  four  parts,  these 
parts  are,  in  order,  soprano,  alto,  tenor,  and  bass,  unless  otherwise  specified.  Plain 
songs  are  generally  given  without  accompaniments,  as  are  also  some  other  pieces 
written  before  the  time  of  polyphonic  music,  and  a  few  nursery  rimes. 

The  editor  is  pleased  to  be  able  to  give  here  the  attempts  of  Professors  Allen  and 
Greene  at  setting  the  ancient  meters.  Besides  the  various  settings  of  Horace  printed 
in  this  volume,  other  settings  or  adaptations  may  be  found  in  Miss  Lord's  Rivi 
Tiburtini. 

In  addition  to  its  general  interest,  the  book  has  a  pedagogical  value;  singing  is 
one  of  the  best  aids  in  acquiring  a  foreign  language.  Words  and  phrases  learned  in 
a  song  are  not  readily  forgotten.  In  putting  the  book  into  printed  form  the  editor 
has  in  mind  his  own  children,  who  he  hopes  will  learn  Latin  with  more  pleasure  and 
with  better  success  than  their  father: 

The  editor  desires  to  express  his  deepest  gratitude  to  the  many  scholars  and 
musicians  in  Europe  and  America  who  have  given  him  their  kind  encouragement 
and  assistance.  His  thanks  are  due  also  to  Miss  Effie  Lee  Walker  for  assistance  in 
preparing  the  musical  manuscript  for  the  press  and  to  Miss  Annie  Fulton  Hume  for 
assistance  in  reading  the  musical  proof. 

CALVIN    S.    BROWN. 

November  i,  1913. 
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Catullus,  c.  87-54 

B.C. 
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ULTIMA   DICTA   AD   LESBIAM 

Catullus,  c.  55  B.C. 
Carmen  XI 

1  Furi  et  Aureli,  comites  Catulli, 
Sive  in  extremes  penetrabit  Indos, 
Litus  ut  longe  resonante  Eoa 

Tunditur  unda, 

2  Sive  in  Hyrcanos  Arabasve  moUes, 
Sen  Sacas  sagittiferosve  Parthos, 
Sive  quae  septemgeminus  colorat 

Aequora  Nilus, 


6  Nee  meum  respectet,  ut  ante,  amorem, 
Qui  illius  culpa  cecidit  velut  prati 
Ultimi  flos,  praetereunte  postquam 
Tactus  aratro  est. 
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Non  bona  dicta :  ^^^^^  ^'  uKOvaL. 

5  Cum  suis  vivat  valeatque  moechis,          4  »A  Be  fi  cSpco^  KaKxeerai,  rpofxo^  Sk 
Quos  simul  complexa  tenet  trecentos,  iralaav  ay  pec,  ')(\,(t}poT€pa  he  rrroCa^ 
Nullum    amans   vere,  sed    indentidem  e/a/at,  TeOvdKrjV  8*  oXljco  *7nBevT)V 
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NoTB  :  This  song  of  Catullus,  Ad  Lesbiam,  is  closely  imitated  from  an  ode  of  Sappho,  which  is  printed  here.  From 
her  the  measure  takes  its  name.  The  Ultima  Dicta  ad  Lesbiam  was  written  after  the  poet  had  learned  of  Lesbia's  faith- 
lessness. 
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5  Pone  me  pigris  ubi  nulla  campis 
Arbor  aestiva  recreatur  aura, 
Quod  latus  mundi  nebulae  malusque 

luppiter  urget ; 

6  Pone  sub  curru  nimium  propinqui 
Solis,  in  terra  domibus  negata; 
Dulce  ridentem  Lalagen  amabo, 

Dulce  loquentem. 


AD    VENEREM 

Lib.  I,  Car.  30 
I   O  Venus,  regina  Cnidi  Paphique,  2   Fervidus  tecum  puer  et  solutis 

Sperne  dilectam  Cypron  et  vocantis  Gratiae  zonis  properentque  Nymphae 

Ture  te  multo  Glycerae  decoram  Et  parum  comis  sine  te  luventas 

Transfer  in  aedem.  Mercuriusque. 
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^1              '           1 

tf4- 

1            ^          ^ 

^ 

£> 

1 

1            1 

1 

1 

1 

^ 

■-^- 


— &- 


v=f 


^^=* 


^^^i- — I — 

Nee  ve   -  ne  - 

Cau  -  ca  -  sum, 

Ter  -  mi  -  num 

Nee  lu    -  bae 


Non       e  -    get  Mau  -  ris  ia  -  cu  - 

Si    -    ve       fac  -  tu     -     rus  per     in 

Dum     me  -  am  can    -    to  La  -  la 

Dau  -    ni    -   as  la      -     tis  a    -  lit 


lis      nee  ar 

ho  -  spi  -  ta 

gen     et  ul 

aes  -  cu  -  le. 


P^ 


i 


lem 
tra 
tis, 


m 


1L± 


4-^^ 


4=. 


^1? 


^^ 


-3^ 


S 


-^- 


W^ 


na  -    tis  gra  -  vi  -  da       sa 

vel       quae  lo  -  ca    fa  -  bu 

cu  -     ris  va  -  gor   ex  -    pe 

tel  -    lus  ge  -  ne  -  rat,      le 

-4 U.— I ^     I        I 


git 

lo 

di 


J=^ 


tis, 
sus 
tis, 
num 


Fus  -  ce,     pha 

Lam  -  bit      Hy 

Fu   -    git       in   • 

A    -    ri  -    da 

I  I 


re 

das 
er 

nu 


tra, 
pes. 
mem. 
trix. 


s 


-^ 


i^ 


J 


5  Pone  me,  pigris  ubi  nulla  campis 
Arbor  aestiva  recreatur  aura, 
Quod  latus  mundi  nebulae  malusque 

luppiter  urget ; 

6  Pone  sub  curru  nimium  propinqui 
Solis,  in  terra  domibus  negata ; 
Dulce  ridentem  Lalagen  amabo, 

Dulce  loquentem. 

AD  MAECENATEM 

HoRATius,  B.C.  29 
Lib.  Ill,  Car.  8 

1  Martiis  caelebs  quid  agam  Kalendis, 
Quid  velint  flores  et  acerra  turis 
Plena  miraris  positusque  carbo  in 

Caespite  vivo, 

2  Docte  sermones  utriusque  linguae  ? 
Voveram  dulcis  epulas  et  album 
Libero  caprum,  prope  funeratus 

Arboris  ictu. 


3  Hie  dies  anno  redeunte  festus 
Corticem  adstrictum  pice  demovebit 
Amphorae  fumum  bibere  institutae 

Consule  Tullo. 

4  Sume,  Maecenas,  cyathos  amici 
Sospitis  centum  et  vigiles  lucernas 
Perfer  in  lucem  ;  procul  omnis  esto 

Clamor  et  ira. 

5  Mitte  civiles  super  urbe  curas: 
Occidit  Daci  Cotisonis  agmen, 
Medus  infestus  sibi  luctuosis 

Dissidet  armis, 

6  Servit  Hispanae  vetus  hostis  orae 
Cantaber  sera  domitus  catena, 
lam  Scythae  laxo  meditantur  arcu 

Cedere  campis. 

7  Neglegens,  ne  qua  populus  laboret, 
Parce  privatus  nimium  cavere  et 
Dona  praesentis  cape  laetus  horae ; 

Linque  severa. 


Ad  Puerum 


m 


HoRATius,  B.C.  65-5 

Lib.  I,  Car.  38      (Metrum  Sapphicum) 


i^^^=t 


g^ 


Frederic  De  F.  Allen,  c.  1890 

— N-^ 


^^^^^^^^ 


r    r 


^=^ 


* 


1.  Per  -  si  -  cos      o  -  di 

2.  Sim  -  pli  -  ci      myr-to 


pu  -  er     ap 
ni  -  hil     ad 


pa  -  ra  -  tus, 
la  -  bo  -  res 


Dis  -  pli  -  cent    nex 
Se  -  du  -  lus       cu  ■ 


ae     phi  -  ly  -    ra     co  -  ro 
ro  :    ne-que      te     mi  -  nis 


I 

nae,  Mit  -  te     sec -ta  -  ri     ro  -  sa       quo      lo - 

trum  De  -  de  -  cet  myr-tus   ne-que      me      sub 


■^E^t: 


i-^ 


st=it 


^ 


^-"r 


m^ 


tt 


^ 


CO  -  rum   Se  -    ra    mo 
ar    -  ta    Vi    -  te     bi 


re 
ben 


tir : 


V' 


tur. 
tern. 


1  Rectius  vives,  Licini,  neque  altum 
Semper  urgendo  neque,  dum  procellas 
Cantus  horrescis,  nimium  premendo 

Litus  iniquum. 

2  Auream  quisquis  mediocritatem 
Diligit,  tutus  caret  obsoleti 
Sordibus  tecti,  caret  invidenda 

Sobrius  aula. 


AD  LICINIUM 

HoRATius,  B.C.  65-8 
Lib.  II,  Car.  10 

4  Sperat  infestis,  metuit  secundis 
Alteram  sortem  bene  praeparatum 
Pectus.     Informis  hiemes  reducit 

luppiter,  idem 

5  Summovet.     Non,  si  male  nunc,  et  olim 
Sic  erit :  quondam  cithara  tacentem 
Suscitat  musam  neque  semper  arcum 

Tendit  Apollo. 


3  Saepius  ventis  agitatur  ingens  6  Rebus  angustis  animosus  atque 
Pinus  et  celsae  graviore  casu  Fortis  appare ;  sapienter  idem 

Decidunt  turres  feriuntque  summos  Contrahes  vento  nimium  secundo 

Fulgura  montis.  Turgida  vela. 

Professor  Allen's  music  is  used  by  permission  of  Harvard  Univhrsity, 


Hiems 
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HORATIUS,  B.C.  65-8 

Lib.  I,  Car.  9      (  Metrum  Alcaicum  ) 


Frederic  De  F.  Allen,  c.  1890 


snnL 


^^^-^S 


-f-f 


^-i 


1.  Vi-des   ut     al  -  ta    stet  ni-ve  can-di-dum  So-rac-te,  neciam  sus-  ti-  ne  -  ant 

2.  Dis  -  sol  -  ve     f  ri  -  gus  lig  -  na  su  -  per    f  o  -  co    Lar  -  ge    re  -  po  -  nens  at  -  que  be  -  nig 

3.  Per-mit-te    di  -  vis    ce-te-ra;qui    si  -  mul  Stra- ve  -  re    ven-tos     ae-quo-re    fer- 

4.  Quid  sit    fu  -  tu  -  rum  cras,f u  -ge  quae-re-re,et  Quern  fors  di  -  e  -  rum  cum-que  da  -  bit, 

-  ^  .      N     js     ^ 


m^ 
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■      /^ 
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1            £1 

m        m 

p     2 

•     # 
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J 
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1      0 

1       ? 

_i   •     •  s 

J          *!       TI 
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• 

^ — * 

r  ' 
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8      •- 
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T^ 

nus 

Sil- 
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bo  -  ran  - 

.  tes  ge  - 

lu  -  que  Flu  -  mi-  na 

con-  sti-  te  - 

rint      a  - 

cu 

-to. 

us 

De- 

pro-  me 

qua-dri  - 1 

mumSa- 

bi  -  na,   O     Tha-li  - 

ar-  che,me- 

rum     di  ■ 

0 

-ta. 

do 

De- 

proe-li  - 

an  -  tis, 

nec    cu  - 

pres  -  si  Nee    ve-  te  - 

res     a-gi- 

tan  -  tur 

or 

-ni. 

cro 

Ad- 

po  -  ne, 

nee  dul  - 

cis     a  - 

mo  -  res  Sper  -  ne  pu  - 

er  ne-que 

tu     cho 

-re- 
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/T\ 

/?N 

/CS 
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0 

T   f' 

•  • 

1         N       1 

f    • 

i 

^ 

C|*^     ij 

E 

1 

9  • 

«      m 

W       J 

0                  m 

^      \ 

»        f 
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i 

r 

r     r 

«       • 

M  »      ^      ■ 

V    ^ 

r     L 
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-^                 1           \j 
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1/ 

?.  •      __  _ 

1        5    !•  ' 

f  • 

^ 

1 J      ^,    I 

•  •   •    J 

w 

L 

1 

1 

^      ^     ^ 

* 

[/■  ^ 

r- 

5  Donee  virenti  canities  abest 

Morosa.     Nunc  et  campus  et  areae 
Lenesque  sub  noctem  susurri 
Composita  repetantur  hora, 


6  Nunc  et  latentis  proditor  intimo 
Gratus  puellae  risus  ab  angulo 
Pignusque  dereptum  lacertis 
Aut  digito  male  pertinaci. 


CHLOE 

HoRATius,  B.C.  65-8 
Lib.  Ill,  Car.  26 

1  Vixi  puellis  nuper  idoneus 
Et  militavi  non  sine  gloria : 

Nunc  arma  defunctumque  bello 
Barbiton  hie  paries  habebit, 

2  Laevum  marinae  qui  Veneris  latus 
Custodit.     Hie,  hie  ponite  lucida 

Funalia  et  vectes  et  arcus 
Oppositis  foribus  minacis. 

3  O  quae  beatam  diva  tenes  Cyprum  et 
Memphin  carentem  Sithonia  nive, 

Regina,  sublimi  flagello 

Tange  Chloen  semel  arrogantem. 


lUSTITIA  ET  CONSTANTIA 

HoRATius,  B.C.  65-8 
Lib.  Ill,  Car.  3,  1-12 

1  lustum  et  tenacem  propositi  virum 
Non  civium  ardor  prava  iubentium, 

Non  voltus  instantis  tyranni 

Mente  quatit  solida,  neque  Auster, 

2  Dux  inquieti  turbidus  Hadriae, 

Nee  fulminantis  magna  manus  lovis: 
Si  fractus  inlabatur  orbis, 
Impavidum  ferient  ruinae. 

3  Hac  arte  Pollux  et  vagus  Hercules 
Enisus  arces  attigit  igneas, 

Quos  inter  Augustus  recumbens 
Purpureo  bibet  ore  nectar. 


Professor  Allen's  music  is  used  by  permission  of  Harvard  University. 
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HoRATius,  B.C.  65-8 


Integer  Vitae 


Lib.  I,  Car.  22 

(  Metrum 

Sapphicum ) 

N ^^ 

d- 

John  Greene, 

fy ^- 

c.  1896 
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^      -i 
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ns 
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-cu 
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Si 
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Cau 

. 

ca  - 

Dum 

me  -  am       ean    - 

to 

La  -  la  -  gen 

et       ul    - 

tra 
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mi  - 

Uau 
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Nee 
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1        1        1 

S 

^^ 

#  ■" 

-^^ — »-; to 
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1 . 
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^       ^      1 

^ 

-^ 
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1 J 

r 

r- 

/ — 
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rzV. 


:N=i| 


^^3^^ 


t^;=l: 


ne  -  na  -  tis     gra  -  vi  -  da      sa  -  git  -  tis,  Fus      -  ce,  pha  -  re 

sum  vel    quae     lo  -  ca     fa    -  bu  -  lo  -  sus  Lam    -  bit  Hy  -  da 

num  cu  -  ris       va-gor    ex  -    pe  -  di  -    tis,  Fu      -  git    in  -  er 

bae  tel  -  lus       ge  -  ne  -  rat,      le   -  o    -  num  A        -  ri  -  da      nu 


sr 


m 


tra, 
spes. 
mem, 
trix. 


Pone  me  pigris  ubi  nulla  campis 
Arbor  aestiva  recreatur  aura, 
Quod  latus  mundi  nebulae  malusque 
luppiter  urget ; 


6  Pone  sub  curru  nimium  propinqui 

Solis,  in  terra  domibus  negata ; 

Dulce  ridentem  Lalagen  amabo, 

Dulce  loquentem. 


AD    LYRAM 

HoRATius,  B.C.  65-8 

Lib.  I,  Car.  32 


Poscimur.     Si  quid  vacui  sub  umbra 
Lusimus  tecum,  quod  et  hunc  in  annum 
Vivat  et  plures,  age  die  Latinum, 
Barbite,  carmen, 

Lesbio  primum  modulate  civi, 
Qui  ferox  bello  tamen  inter  arma, 
Sive  iactatam  religarat  udo 
Litore  navem. 


Liberum  et  Musas  Veneremque  et  illi 
Semper  haerentem  puerum  canebat 
Et  Lycum  nigris  oculis  nigroque 
Crine  decorum. 

O  decus  Phoebi  et  dapibus  supremi 
Grata  testudo  lovis,  o  laborum 
Dulce  lenimen,  mihi  cumque  salve 
Rite  vocanti  1 


Note  :  The  melody  was  published  in  u/x;  in  the  Classicd  Journal.  Professor  Greene  says  :  "  A  student  with  a  quick 
ear  for  tunc  and  time  has  only  to  memorize  the  melody  given  above  and  at  once  he  has  the  scansion  of  the  Sapphic  strophe 
and  the  traditional  rhythm  as  well."     Compare  Professor  Allen's  music  on  page  8  ;  also  Klemming's  on  pages  6  and  7. 


Eheu  Fugaces 

(FOR   MALE   VOICES) 
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HoRATius,  B.C.  65-8 

Lib.  II,  Car.  14    (  Metrum  Alcaicum ) 


John  Greene,  k 


1.  E-heu    fu-ga-ces,  Po     -      stu-me,  Po -stu  -  me,  La-bun-tur  an  -  ni, 

2.  Non  si      tre  -  ce  -  nis  quot  -    quot  e  -  unt     di  -  es,  A  -  mi  -  ce,  pla  -  ces 

3.  Com-pes-  cit   un  -  da,  sci      -       li  -  cet  om  -  ni  -  bus,  Qui-cum-que  ter  -  rae 

4.  Frus-tra    cru-en  -  to  Mar    -     te  ca  -  re  -  bi  -  mus  Frac -tis  -  que  rau  -  ci 


:i 


:2p=f 


i^^IJ: 


ri=*^ 


m-^ 


t=f=^ 


'f  i-  bi- 


^ 


^-^- 


A-»- 


l^t 


E 


t±s±t 


f^ 


^^j 


nee  pi  -  e  -  tas    mo  -  ram 

in     -  la-cri-ma  -  bi  -  lem 

mu  -  ne  -  re   ves  -  ci  -  mur, 

flue  -  ti  -  bus  Ha  -  dri  -  ae, 


Ru  -  gis     et    in  -  stan  -  ti       se  -  nee  -  tae 
Plu  -  to  -  na  tau  -  ris,     qui     ter    am  -  plum 
E  -  na  -  vi-gan  -  da,      si  -  ve     re  -    ges 
Frus-tra    per  au  -  tum-nos     no  -  cen  -  tem 


M- 


:^=i 


a 


9!i^f±E5^ 


-m— 


M=^ 


:t=1=1: 


iS 


9-^—^ 


Ad 
Ge 
Si 
Cor 


fe  -  ret 
ry  -  o 
ve  in  -  o 
po  -  ri    -    bus 


m 

nen 

pes 


do  -  mi  -  tae  -  que     mor 
Ti  -  ty  -  on  -  que     tri 
e   -  ri  -  mus     co  -  lo 
me  -  tu  -    e  -  mus    Aus 


-TT 


=E=^ 


sti 
ni. 
trum. 


liP^ 


5  Visendus  ater  flumine  languido 
Cocytos  errans  et  Danai  genus 
Infame  damnatusque  longi 
Sisyphus  Aeolides  laboris. 


6  Linquenda  tellus  et  domus  et  placens 
Uxor  neque  harum  quas  colis,  arborum 
Te  praeter  invisas  cupressos 
Ulla  brevem  dominum  sequetur. 


7   Absumet  heres  Caecuba  dignior 
Servata  centum  clavibus  et  mero 
Tinguet  pavimentum  superbo, 
Pontificum  potiore  cenis. 
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Ad  Chloen 

Dedicated  to  the  Right  H'onorable  IVilliam  Ewart  Gladstone,  M.  P. 
HORATIUS,   65-8    B.C. 

Lib.  I,  Car.  23  Charles  Salaman,  1875 

Allegro  moderato,  quasi  allegretto  p 


5#: 


Vi  -  tas, 


gf: 


H*-» 


^^^^: 


5? 


^^^p 
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^=p^- 


-f-X^wX:. 


red. 
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1^-- J 
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^^ 


?=«= 


vi  -  tas  hin  -  nu  -  le  -  o     me 


si  -  mi  -  lis,  Chlo  -  e, 


Quae 


^ 


-4: 


«=iJ= 


V  • 


1 — I — X- 


^^^^ 


3 


=1: 


:=r 


Z'^^. 


^r^j   -   cen  -  do 
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M 


-^--N ^ 


i^l^ 


^tfi 


ran  -  ti  pa  -  vi-dam  mon 


ti    -    bus      a    -     vi  -  is 


Ma  -  trem, 


i^^^^s^^^^^ 


§iiE^ 


^=^f: 


I 


^=asr. 


Used  by  permission  of  Malcolm  C.  Salaman,  son  of  the  composer  and  owner  of  the  copyright. 
Entered  at  Stationers  Hall. 


Ad  Chloen 
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ma  -  trem    non     si  -  ne  va  -  no,     Ma-  trem,  ma  -  trem  non    si  -  ne    va  -  no  Au 


p 


'^ 
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rail. 
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Quae 


^ 


^ 


^ 


^ 


•^fJ-J 


^^g^n^i^i^^^ 


r 


is^ 


p^^. 


14 


Ad  Chloen 
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Ma  -  trem, 
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Fed. 
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ma  -  trem   non 
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Splendor  Paternae  Gloriae 
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1 .  Splen-dor    pa  -    ter  -  nae    glo  -  ri   -  ae,    De     lu  -  ce       lu  -  cem  pro  -  f e  -  rens, 

2.  Ve  -  rus -que     sol      il  -    la  -    be  -  re,    Mi -cans  ni   -    to  -   re     per  -  pe  -  ti, 

3.  Vo  -  tis      vo   -  ce  -  mus    et      Pa  -  trem,Pa  -trem  per  -  en  -  nis     glo  -  ri  -  ae, 

4.  In  -  for-  met      ac  -  tus    stre  -  nu  -  os,  Den-  tern  re  -    tun  -dat      in  -  vi  -  di. 
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t=^ 
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1=^ 


-2b- 
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Lux    lu  -  cis      et    fons  lu  -  mi  -  nis,  Di  -  es      di  -  em      il    -  lu      -  mi  -  nans ; 

lu  -  bar  -  que  sane  -  ti      Spi  -  ri  -  tus      In  -  fun  -  de     nos  -  tris  sen    -  si  -   bus. 

Pa  -  trem  po  -  ten  -  tis    gra  -  ti  -  ae,  Cul  -  pam   re  -  le  -  get  lu      -  bri  -  cam. 

Ca  -   sus     se  -  cun  -  det     a  -  spe  -  ros.  Do  -  net    ge  -  ren  -  di  gra     -  ti  -    am. 


5   Mentem  gubernet  et  regat 
Casto  fideli  corpore, 
Fides  calore  ferveat, 
Fraudis  venena  nesciat. 


Laetus  dies  hie  transeat, 
Pudor  sit  ut  diluculum, 
Fides  velut  meridies, 
Crepusculum  mens  nesciat. 


6  Christusque  nobis  sit  cibus, 
Potusque  noster  sit  fides  ; 
Laeti  bibamus  sobriam 
Ebrietatem  spiritus. 


8  Aurora  cursus  provehit, 
Aurora  totus  prodeat, 
In  Patre  totus  Filius, 
Et  totus  in  Verbo  Pater. 


AD    GALLI    CANTUM 

AuRELius  Clemens  Prudentius,  348-c.  413 


I   Ales  diei  nuntius 

Lucem  propinquam  praecinit, 

Nos  excitator  mentium 

lam  Christus  ad  vitam  vocat. 


3  lesum  ciamus  vocibus, 
Flentes,  precantes,  sobrii ; 
Intenta  supplicatio 
Dormire  cor  mundum  vetat. 


2   Auferte,  clamat,  lectulos 
Aegros,  soporos,  desides ; 
Castique  recti  ac  sobrii 
Vigilate,  iam  sum  proximus. 


4  Tu,  Christe,  somnum  disiice, 
Tu  rumpe  noctis  vincula  ; 
Tu  solve  peccatum  vetus 
Novumque  lumen  ingere. 


Note  :  The  following  stanza 

Deo  Patri  sit  gloria, 
Eiusque  soli  Filio, 
Sancto  simul  cum  Spiritu 
Nunc  et  per  omne  saeculum. 


or  some 
variant 


Deo  Patri  sit  gloria, 
Eiusque  soli  Filio, 
Cum  Spiritu  Paraclito, 
Nunc  et  per  omne  saeculum. 


is  sung  in  the  church  as  a  doxology  to  this  and  many  other  songs,  as,  O  Lux  heata   Trinttas,  Nox  et  Tenebrae,  lam  lucis 
orto  sidere,  Vent,  Creator  Spiritus,  and  Ave  Maris  Stella.     See  the  next  page. 
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1.  O       lux  be  -  a  -  ta    Tri  -  ni  -  tas,  Et      prin 

2.  Te      ma       -       ne  lau-dum  car  -  mi  -  ne,   Te      de 

3.  De  -  o  Pa -tri  sit   glo  -  ri    -    a,    E    -    ius 
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que  so  -  li    Fi  -  li    -    o, 
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lam  sol  re    -  ce-dit      ig    -  ne 
Te    nos-tra    sup-plex    glo  -  ri 


CumSpi-ri  -    tu   Pa 
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us,  In  -  fun 
a  Per  cunc 
to,   Et     nunc 


de  lu  -  men  cor  -  di  -  bus. 
ta  lau-det  sae  -  cu  -  la. 
et    in    per-pe  -  tu  -  um. 


lAM   LUCIS    ORTO    SIDERE 

Ambrosius?  340?-397 

I   lam  lucis  orto  sidere 
Deum  precemur  supplices, 
Ut  in  diumis  actibus 
Nos  servet  a  nocentibus. 


2  Linguam  refrenans  temperet, 
Ne  litis  horror  insonet, 
Visum  fovendo  contegat 
Ne  vanitates  hauriat. 


3  Sint  pura  cordis  intima, 
Absistat  et  vecordia, 
Camis  terat  superbiam 
Potus  cibique  parcitas. 

4  Ut,  cum  dies  abscesserit 
Noctemque  sors  reduxerit, 
Mundi  per  abstinentiam 
Ipsi  canamus  gloriam. 

5  Deo  Patri  sit  gloria, 
Eiusque  soli  Filio, 
Cum  Spiritu  Paraclito, 
Nunc  et  per  omne  saeculum. 


VENI,   CREATOR   SPIRITUS 

Gregorius  Magnus?  542-604 
Carolus  Magnus  ?  742-814 

1  Veni,  creator  Spiritus, 
Mentes  tuorum  visita, 
Imple  superna  gratia 
Quae  tu  creasti  pectora. 

2  Qui  Paraclitus  diceris, 
Donum  Dei  altissimi, 
Fons  vivus,  ignis,  caritas, 
Et  spiritalis  unctio. 

3  Tu  septiformis  munere, 
Dextrae  Dei  tu  digitus, 
Tu  rite  promissum  Patris, 
Sermone  ditans  guttura. 

4  Accende  lumen  sensibus, 
Infunde  amorem  cordibus, 
Infirma  nostri  corporis 
Virtute  firmans  perpeti. 

5  Hostem  repellas  longius, 
Pacemque  dones  protinus, 
Ductore  sic  te  praevio 
Vitcmus  omne  noxium. 

6  Per  te  sciamus  da  Patrem, 
Noscamus  atque  Filium, 
Te  utriusque  Spiritum 
Credamus  omni  tempore. 


Note  :  O  Lux  Beata  and  lam  Lucis  belong  either  to  Ambrose  or  the  Ambrosian  school. 
song.    See  note  on  the  preceding  page. 
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5  Te  senes  et  te  iuventus,  parvulorum  te  chorus, 
Turba  matrum  virginumque,  simplices  puellulae, 
Voce  Concordes  pudicis  perstrepant  concentibus 

Saeculorum  saeculis. 

6  Tibi,  Christe,  sit  cum  Patre  hagioque  Pneumate 
Hymnus,  melos,  laus  perennis,  gratiarum  actio, 
Honor,  virtus,  victoria,  regnum  aeternaliter 

Saeculorum  saeculis. 

NoTH  :  The  number  and  order  of  stanzas  vary  in  different  versions  of  this  hymn.     There  are  also  several  variations  in  the 
text.    The  sixth  sunza  is  not  by  Prudentius. 


Veni,  Creator  Spiritus 


35 


Louis  Bourgeois  ? 


Gregorius  Magnus  ?  542-604 
Carolus  Magnus?  742-814 
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Veni,  Creator  Spiritus 


Gregorius  Magnus  ?  542-604 
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Note:  This  famous  hymn  has  been  attributed  to  Gregory  the  Great,  Charlemagne,  Rabanus  Maurus, 
has  received  many  musical  settings.     See  a  plain-song  setting  on  page  33,  where  the  remaining  stanzas  may  be 
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FORTUNATUS,  53O-609 


Vexilla  Regis 


Cantus  planus 
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1.  Vex-il  -    la     re     -     gis  pro 

2.  Con -fix  -  a      cla    -    vis  vis 

3.  Quo  vul  -  ne  -  ra    -     tus  in 

4.  Im  -  pie  -  ta     sunt    quae  con 


de  -  unt,    Ful  -get  cru  -  cis 
ce  -  ra,     Ten-dens  ma- nus, 
su  -  per    Mu-cro-ne    di 
ci  -  nit      Da-vid    fi  -  de 
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Quo  car  -ne     car  -  nis    con  -  di  -  tor  Sus  -  pen 

Re-dempti  -  o  -  nis    gra    -  ti  -  a  Hie    im 

Ut  nos   la  -  va  -  ret    cri  -    mi  -ne,  Ma  -  na 

Di-cens:in    na  -  ti  -  o     -    ni  -  bus  Reg-na 


sus  est        pa  -  ti  -  bu  -  lo. 
mo  -  la  -  ta  est  ho  -  sti  -   a. 
vit    un    -    da,    san-gui  -  ne. 
vit    a  lig  -  no     De  -  us. 


5  Arbor  decora  et  fulgida, 
Ornata  regis  purpura, 
Electa  digno  stipite 

Tarn  sancta  membra  tangere. 

6  Beata  cuius  brachiis 
Pretium  pependit  saeculi, 
Statera  facta  corporis 
Praedamque  tulit  Tartaris. 


8  Salve  ara,  salve  victima 
De  passionis  gloria 
Qua  vita  mortem  pertulit 
Et  morte  vitam  reddidit. 

9  O  crux,  ave,  spes  unica, 
Hoc  passionis  tempore, 
Piis  adauge  gratiam, 
Reisque  dele  crimina. 


7  Aroma  fundis  cortice,  lo  Te,  fons  salutis,  Trinitas, 
Vincis  saporem  nectaris,  Collaudet  omnis  spiritus, 

lucunda  fructu  fertili,  Quibus  crucis  victoriam 

Plaudis  triumpho  nobili.  Largiris,  adde  praemium. 

Note  :  Other  readings  are  •  St.  4,  Dicendo  for  D teens  :  in;  St.  7,  Sapore  nectare  for  Saporem  nectaris.    The  ninth  and 
tenth  stanzas  may  be  of  later  date. 
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La  -  bi    -    i         re    -   a         -        turn.      Sane       -      te  lo    -     an  -  nes. 

Note:  These  lines  with  the  first  music  are  said  to  have  been  used  by  Guide  of  Arezzo  in  teaching  his  pupils  the  six-note 
scale.     Si,  the  seventh  note,  is  a  later  addition,  but  may  have  been  derived  from  the  initials  of  Sancte  loannes. 

In  the  setting  by  Orlando  di  Lasso  five  and  a  half  centuries  later,  the  tenor  sings  the  notes  of  the  scale.  The  whole  of  the 
poem  will  be  found  on  the  following  page. 
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Nuntius  celso 
Veniens  Olympo, 
Te  patri  magnum 
Fore  nasciturum, 
Nomen  et  vitae 
Seriem  gerendae 
Ordine  promit. 

Ille  promissi 
Dubius  supemi, 
Perdidit  promptae 
Modules  loquelae, 
Sed  reformasti 
Genitus  peremptae 
Organa  vocis. 


4  Ventris  obtruso 
Recubans  cubili, 
Senseras  Regem 
Thalamo  manentem, 
Hinc  parens  nati 
Meritis  uterque 
Abdita  pandit. 

5  Sit  decus  Patri, 
Genitaeque  Proli, 
Et  tibi,  compar 
Utriusque  vinus, 
Spiritus  semper, 
Deus  unus,  omni 
Temporis  aevo. 


38 


Anonymous,  c.  814 


Planctus  Karoli  Magni 


Anonymous,  c.  814 


i 


m 


tr^TT^juui^^ 


A    so  -  lis      or  -    tu         us-que  ad  oc  -  ci  -  du  -  a  Lit  -    to  -  ra       ma  -  ris 


l^j^^^^^^J^^S^J  3  NJ  J-^  u  gu; 


planc-tus  pul  -  sat    pec  -  to    -  ra ;         Ul    -    tra     ma    -    ri    -    na  ag  -  mi  -  na    tri  - 


i 


^^!=f^ 


s^^ 


j=a^ 


m 


Jz^itztifcJ^i 


-• — m- 


sti  -  ti  -    a  Te    -    ti    -    git        in  -  gens       cum    er  -  ro  -  re         ni  -  mi-o. 

[moe-ro  -  re?] 


i 


I    I    I    U: 


t=X 


^s 


zi^t^=i^t±jL 


^=h^ 


Heu!      me  do    -    lens,  plan- go  !        Fran  -  ci,  Ro  -  ma  -  ni,        at   -  que  cunc-ti 


t=t 


d       y 


-d ^ 


ere  -  du  -  li,  Luc  -  tu    pun -gun  -    tur         et       mag  -na    mo  -  le  -  sti  -  a, 


^^ 


r^  I  I    n 


J— J     I  y- 

^     ^  •    •      *^ 


d    y_Ig 


-d — •—d 


in    -  fan  -  tes,    se  -  nes,  glo  -  ri  -    o    -  si        prin  -  ci  -  pes,         Nam  clan -git 

\ '-H^'^^    ,     I 1 \ r-rH ^ 


i^^ 


=r?=t 


lM^-*\^ 


i 


fc^  «i    «  =^ 


V=L»^=iL 


or    -    bis  de  -  tri-men-tum    Ka-ro  -  li. 


Heu  !  mi  -  hi    mi  -  se  -  ro ! 


Hymnus  Cruciferorum 
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Note  :    Many  shorter  musical  settings  may  be  found  in  the  Roman  Catholic  hymnals. 
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Bernard  of  Clairvaux,  1091-1153 
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1.  le  -  su     dul  -  cis     me  -  mo 

2.  Nil     ca  -  ni    -    tur     su    -   a 

3.  le  -  su,     spes    poe  -  ni  -  ten 


ri  -  a,  Dans  ve  -  ra  cor  -  dis  gau  -  di  -  a, 
vi  -  us,  Nil  au  -  di  -  tur  iu  -  cun  -  di  -  us, 
ti    -    bus,  Quampi   -  us      es      pe 


ten  -  ti    -    bus, 
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Sed   su  -  per  mel     et      om  -  ni    -  a       E  -  ius      dul  -  cis      prae-sen  -  ti    -     a. 

Nil    CO  -  gi   -  ta  -  tur    dul  -  ci    -  us  Quam  le  -  sus     De  -  i         fi  -  li    -    us. 

Quam  bo  -  nus    te       quae-ren  -  ti  -  bus,  Sed  quid    in  -  ve    -   ni  -  en  -  ti    -    bus  ? 


4  lesu,  dulcedo  cordium, 
Fons  veri,  lumen  mentium, 
Excedens  omne  gaudium 
Et  omne  desiderium. 

5  Nee  lingua  valet  dicere 
Nee  littera  exprimere, 
Expertus  potest  credere 
Quid  sit  lesum  diligere. 

6  lesu,  rex  admirabilis 
Et  triumphator  nobilis, 
Dulcedo  ineffabilis, 
Totus  desiderabilis. 

7  Quando  cor  nostrum  visitas 
Tunc  lucet  ei  Veritas, 
Mundi  vilescit  vanitas, 

Et  intus  fervet  caritas. 


8  Mane  nobiscum,  Domine, 
Et  nos  illustra  lumine, 
Pulsa  noctis  caligine 
Mundum  replens  dulcedine. 

9  Qui  te  gustant  esuriunt, 
Qui  bibunt  adhuc  sitiunt, 
Desiderare  nesciunt 
Nisi  lesura  quern  cupiunt. 

10  lesum  omnes  agnoscite, 
lesum  ardenter  quaerite, 
Amorem  eius  poscite, 
Quaerendo  inardescite. 

1 1  Quocumque  loco  fuero 
Mecum  lesum  desidero. 
Quam  laetus,  cum  invenero, 
Quam  felix,  cum  tenuero  1 


Festum  Asini 

PROSE   DE    L'ANE 
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Anonymous 


Known  in  the  12  th  century 
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1.  o 

2.  Hie 

3.  Sal 

4.  Au 
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-  ri  -  en  -  tis    par  -  ti  -  bus      Ad   -  ve  -  ta  -  vit      a    -    si  -  nus,     Pul-  cher 
in    col  -    li  -  bus      Si  -  chen      E  -   nu  -  tri  -  tus    sub     Ru  -  ben,  Tran  -  si    - 

-  tu    vin  -  cit    hin  -  nu   -  los.     Dag  -  mas     et       ca  -  pre  -   o   -  los,       Su  -  per 
-rum  de       A   -  ra  -  bi    -    a,     Thus     et     myr-rham  de      Sa  -   ba,      Tu  -  lit 
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-^ 


et     for  -  tis  -  si  -  mus,  Sar  -  ci  -  nis     ap  -  tis  -  si  -  mus:  Hez,  sire  as  -  nes,  hez ! 

it     per  lor-  da  -  nem,    Sa  -  li  -  it       in  Beth -le- hem:  Hez,  sire  as  -  nes,  hez  ! 

dro  -  me  -  da  -  ri  -    os,     Ve  -  lox  Ma  -  di  -  a  -  ne  -  os :  Hez,  sire  as  -  nes,  hez  ! 

in      ec  -  cle  -  si    -    a      Vir  -  tus    a    -    si  -  na  -  ri  -  a  :  Hez,  sire  as  -  nes,  hez  ! 


Dum  trahit  vehicula  6  Cum  aristis  hordeum 

Multa  cum  sarcirula  Comedit  et  carduum, 

lUius  mandibula  Triticum  a  palea 

Dura  terit  pabula :  Segregat  in  area  : 

Note  :  As  many  as  fifty  stanzas  of  lesu  Dulcis  Memoria  are  known. 

The  Prose  de  CA  ru  was  sung  at  Beauvais,  Rouen,  and  other  places  in  France  at  the  FHe  de  Vatu  or  festival  of  the  ass. 


7   Amen,  dicas,  asine, 
lam  satur  ex  gramine, 
Amen,  amen  itera, 
Aspernare  Vetera : 
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Peter  of  Compostklla  ?  12th  cent. 
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Meum  Est  Propostium 

ARCHIPOETAE    CONFESSIO 
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NoTH  :  Meum  est  propostium  or  the  Con/essio  Goliardi'n  attributed  to  Walter  Mapes  in  England  and  to  Walter  of  Lille- 
in  France,  but  the  internal  evidence  of  another  part  of  the  poem  not  here  included  seems  to  indicate  that  it  was  written  by  a 
German  in  residence  in  Pavia,  Italy.  See  the  following  number.  In  addition  to  the  two  tunes  given  here,  Meum  est  Propos- 
itum  may  be  sung  to  the  melodies  given  for  Lauriger  Horatius,  pages  69  and  70. 
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5  Tales  versus  facio  quale  vinum  bibo, 
Nihil  possum  facere  nisi  sumpto  cibo ; 
Nihil  valent  penitus  quae  ieiunus  scribo; 
Nasonem  post  calices  carmine  praeibo. 

6  Mihi  numquam  spiritus  poetriae  datur, 
Nisi  prius  fuerit  venter  bene  satur ; 
Cum  in  arce  cerebri  Bacchus  dominatur, 
In  me  Phoebus  irruit,  et  miranda  fatur. 

7  Unicuique  proprium  dat  natura  munus  ; 
Ego  numquam  potui  scribere  ieiunus ; 
Me  ieiunum  vincere  posset  puer  unus ; 
Sitim  et  ieiunium  odi  tamquam  funus. 

8  Unicuique  proprium  dat  natura  donum  ; 
Ego  versus  f  aciens  bibo  vinum  bonum  ; 
Et  quod  habent  purius  dolia  cauponum; 
Tale  vinum  generat  copiam  sermonum. 
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Me  ieiunum  vincere 

Posset  puer  unus ; 
Sitim  et  ieiunium 

Odi  tamquam  funus. 

8  Unicuique  proprium 

Dat  natura  donum  ; 
Ego  versus  faciens 

Bibo  vinum  bonum ; 
Et  quod  habent  purius 

Dolia  cauponum ; 
Tale  vinum  generat 
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In  me  Phebus  irruit, 

Et  miranda  fatur. 
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Recordare,  lesu  pie, 
Quod  sum  causa  tuae  viae  ; 
Ne  me  perdas  ilia  die. 

Quaerens  me  sedisti  lassus  ; 
Redemisti  crucem  passus, 
Tantus  labor  non  sit  cassus. 

luste  ludex  ultionis, 
Donum  fac  remissionis 
Ante  diem  rationis. 

Ingemisco  tanquam  reus, 
Culpa  rubet  vultus  meus  : 
Supplicanti  parce,  Deus. 

Qui  Mariam  absolvisti, 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 
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14  Preces  meae  non  sunt  dignae. 
Bed  tu  bone  fac  benigne, 

Ne  perenni  cremer  igne. 

15  Inter  oves  locum  praesta, 
Et  ab  haedis  me  sequestra, 
Statuens  in  parte  dextra. 

16  Confutatis  maledictis, 
Flammis  acribus  addictis, 
Voca  me  cum  benedictis. 

17  Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis, 
Gere  curam  mei  finis. 

18  Lacrymosa  dies  ilia, 
Qua  resurget  ex  favilla 
ludicandus  homo  reus ; 


NoTH  :  This  is  one  of  the  most  widely  known  of  the  medieval  hymns.  Dr.  Philip  Schaff  calls  it,  "  The  acknowledged 
masterpiece  of  Latin  poetry,  and  the  most  sublime  of  all  uninspired  hymns."  Goethe  uses  the  poem  in  the  cathedral  scene 
of  Faust  and  Scott  uses  it  in  the  last  canto  of  The  Lay  of  The  Last  Minstrel.  It  is  the  basis  of  numerous  musical  com- 
positions, some  of  them  very  elaborate.     The  last  six  lines  are  probably  from  older  sources. 
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9  Recordare,  lesu  pie, 

Quod  sum  causa  tuae  viae; 
Ne  me  perdas  ilia  die. 

10  Quaerens  me  sedisti  lassus  ; 
Redemisti  crucem  passus : 
Tantus  labor  non  sit  cassus. 

1 1  luste  ludex  ultionis, 
Donum  fac  remissionis 
Ante  diem  rationis. 


12  Ingemisco  tanquam  reus, 
Culpa  rubet  vultus  meus  : 
Supplicanti  parce,  Deus. 

13  Qui  Mariam  absolvisti, 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 

14  Preces  meae  non  sunt  dignae, 
Sed  tu  bonus  fac  benigne, 
Ne  perenni  cremer  igne. 
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Anonymous,  c.  13th  cent. 


Anonymous,  c.  13th  cent. 
Har.  by  T.  Helmore 
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Jacoponus?,  1306 
Tenor  I 


Giovanni  Crock, 
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Quis  est  homo,  qui  non  fleret, 
Matrem  Christi  si  videret. 

In  tanto  supplicio  ? 
Quis  non  posset  contristari, 
Piam  matrem  contemplari 

Dolentem  cum  Filio  1 

Pro  peccatis  suae  gentis 

Vidit  lesum  in  tormentis 
Et  flagellis  subditum  ; 
Vidit  suum  dulcem  natum 
Morientem,  desolatum, 
Dum  emisit  spiritum. 

Eia  mater,  fons  amoris  ! 
Me  sentire  vim  doloris 

Fac,  ut  tecum  lugeam ; 
Fac,  ut  ardeat  cor  meum 
In  amando  Christum  Deum 

Ut  sibi  complaceam. 

Sancta  mater,  istud  agas, 
Crucifixi  fige  plagas 

Cordi  meo  valide ; 
Tui  nati  vulnerati, 
Tam  dignati  pro  me  pati, 

Poenas  mecum  divide. 


7  Fac  me  vere  tecum  flere, 
Crucifixo  condolere. 

Donee  ego  vixero ; 
luxta  crucem  tecum  stare, 
Te  libenter  sociare 

In  planctu  desidero. 

8  Virgo  virginum  praeclara, 
Mihi  iam  non  sis  amara, 

Fac  me  tecum  plangere  ; 
Fac,  ut  portem  Christi  mortem, 
Passionis  fac  consortem 

Et  plagas  recolere. 

9  Fac  me  plagis  vulnerari, 
Cruce  hac  inebriari, 

Et  cruore  Filii ; 
Inflammatus  et  accensus. 
Per  te,  virgo,  sim  defensus 

In  die  iudicii. 

10  Fac  me  cruce  custodiri, 
Morte  Christi  praemuniri, 

Confoveri  gratia. 
Quando  corpus  morietur, 
Fac,  ut  animae  donetur 

Paradisi  gloria. 


NoTB :  One  of  the  best  known  of  all  the  Latin  hymns.  The  hymn  is  also  attributed  to  Pope  Innocent  III,  who  died  in 
1216.  The  poem  has  received  many  elaborate  musical  settings,  that  of  Rossini,  for  insUnce,  occupying  ninety-six  closely 
printed  octavo  pages. 


Stabat  Mater 


57 


i 


Jacoponus  ?  1306 

Slowly  and  with  expression 


John  B.  Dykes,  1823-76 
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8  Virgo  virginum  praeclara, 
Mihi  iam  non  sis  amara, 

Fac  me  tecum  plangere ; 
Fac,  ut  portem  Christi  mortem, 
Passionis  fac  consortem 

Et  plagas  recolere. 

9  Fac  me  plagis  vulnerari, 
Cruce  hac  inebriari, 

Et  cruore  Filii ; 
Inflammatus  et  accensus. 
Per  te,  virgo,  sim  defensus 

In  die  iudicii. 
10  Fac  me  cruce  custodiri, 
Morte  Christi  praemuniri, 

Confoveri  gratia. 
Quando  corpus  morietur, 
Fac,  ut  animae  donetur 

Paradisi  gloria. 


Eia  mater,  fons  amoris  1 
Me  sentire  vim  doloris 

Fac,  ut  tecum  luge  am  ; 
Fac,  ut  ardeat  cor  meum 
In  amando  Christum  Deum 

Ut  sibi  complaceam. 
Sancta  mater,  istud  agas, 
Crucifixi  fige  plagas 

Cordi  meo  valide ; 
Tui  nati  vulnerati, 
Tam  dignati  pro  me  pati, 

Poenas  mecum  divide. 
Fac  me  vere  tecum  flere, 
Crucifixo  condolere, 

Donee  ego  vixero ; 
luxta  crucem  tecum  stare, 
Te  libenter  sociare 

In  planctu  desidero. 
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Caput  Apri  Defero 


The  ancient  custom  of  bringing  in  the  boar's  head,  dating  back  at  least  to  the  year  1170,  is  still  kept  up  at  Queen's  Col- 
lege, Oxford,  at  Yuletide,  when  the  ceremony  is  witnessed  by  many  visitors.  The  trumpeter  sounds  a  call,  the  door  is  opened, 
and  the  procession  bearing  the  boar's  head  files  up  the  hall  singing  the  Christmas  Carol. 

Trumpet  
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Old  English  Yule  Song 
Present  Oxford  Version 
Bass  Solo         " — ^ 


Caput  Apri  Defero 


Music  as  sung  at 
Queen's  College,  Oxford 
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1.  The    boar's    head       in  hand  bear  I,  Bedeck'd  with  bays  and  rose-ma  -  ry  ; 

2.  The    boar's   head,as     I   un  -  der-stand,  Is  thebrav-est    dish    in    all    the  land, 

3.  Our  stew-ardhath       pro-vid  -  ed      this,      In  hon- our     of     the  King  of  Bliss, 

^— ^  ^..^-.^  Sm.  notes  for  Sm.  notes  for 

_        _  ^^        Stanzas  2  &■  3  Stanza  3  ^^ 
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And    I    pray  you,my  mas-ters,     be    mer-  ry,  Quot      es  -  tis      in        con  -  vi   -  vi  -  o. 

When    thus  be  -  deck'd  with  a  gay  gar  -  land,     Let  us     ser  -  vi      -    re  can  -  ti  -  co. 

Which     on    this     day     to  be    ser-ved      is  In  Re  -  gi    -    nen-si       A    -  tri-o. 
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no. 


r^ 


d£=t 


-iS- 


Ca    -    put 


pri 


de  -    fe    -    ro.     Red  -  dens      lau    -  des     Do    -    mi  -  no. 
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The  Boards  Head  Carol 

The  boar's  head  in  hand  bear  I, 
Bedeck'd  with  bays  and  rosemary  ; 
And  I  pray  you,  my  masters,  be  merry, 
Quot  estis  in  convivio. 

Caput  apri  defero, 

Reddens  laudes  Domino. 
The  boar's  head,  as  I  understand, 
Is  the  bravest  dish  in  all  the  land, 
When  thus  bedeck'd  with  a  gay  garland, 


Let  us  servire  cantico. 
Caput  apri  defero. 
Reddens  laudes  Domino. 
3  Our  steward  hath  provided  this, 
In  honour  of  the  King  of  Bliss, 
Which  on  this  day  to  be  served  is, 
In  Reginensi  Atrio. 
Caput  apri  defero, 
Reddens  laudes  Domino. 


Used  by  permission  of  the  Provost  and  Fellows  of  Queen's  College,  Oxford,  England,  owners  of  the  copyright. 


In  Dulci  lubilo 
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Ancient  Christmas  Carol 
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Old  German  Melody 
Har.  by  T.  Helmore 
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Note  :  The  date  of  this  ancient  carol  is  unknown.  In  a  German  book  published  in  1570  it  is  spoken  of  as  a  very  old 
song.  J.  S.  Bach  composed  a  harmony  to  this  melody.  This  and  the  preceding  number  illustrate  the  custum  of  mixing  Latin 
and  the  vernacular  in  the  medieval  carols. 
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Medieval  Spring  Song 


Tempus  Adest  Floridum 


Traditional  Melody 
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1.  Tem-pus   ad-  est    flo  -  ri  -  dum,   Sur-gunt  nam-que 

2.  Stant  pra-ta  pie  -  na     flo  -  ri  -  bus,  In  qui-bus   nos    lu  - 
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Re -pa- rant  ca  -  lo  -  res,  Cer  -  ni -mus  hoc  fi  -e  -  ri  Permul-tos  co  -  lo  -  res. 
Lu-dum  fa  -  ci  -  a  -  mus,  Ce  -  te  -  ris  vir  -  gi  -ni  -bus  Ut  hoc  re  -  f e  -  ra  -  mus. 
Vel-lem  es  -  se    Pa  -  ris  ;  Ta-menpot-est      fi  -  e  -  ri       No-ster    a-mor  ta    -     lis. 
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Tempus  adest  floridum, 
Surgunt  namque  flores, 
Vernales  mox  in  omnibus 
lam  mutantur  mores. 
Hoc  quod  frigus  leserat 
Reparant  calores, 
Cernimus  hoc  fieri 
Per  multos  colores. 


1      I 


Stant  prata  plena  floribus, 
In  quibus  nos  ludamus, 
Virgines  cum  clericis 
Simul  procedamus, 
Per  amorem  Veneris 
Ludum  faciamus. 
Ceteris  virginibus 
Ut  hoc  referamus. 


O  dilecta  domina, 

Cur  sic  alienaris  ? 
An  nescis,  o  carissima, 
Quod  sic  adamaris  ? 
Si  tu  esses  Helena, 
Vellem  esse  Paris ; 
Tamen  potest  fieri 
Noster  amor  talis. 


Ave  Vinum 
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Folk  Melody:  Briider, 
lagert  euch  in  Kreise 
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Vi  -  num  bo  -  num  et 

A    -    ve  fe    -    lix  ere 

A    -    ve  CO  -    lor  vi 

A    -    ve  pla  -  cens  in 


su  -  a  -  ve,  Bo  -  nis  bo  -  num,  pra  -  vis  pra-ve, 
a  -  tu  -  ra,  Quam  pro  -  dux  -  it  vi  -  tis  pu  -  ra ; 
ni  cla  -  ri,  A  -  ve  sa  -  por  si  -  ne  pa  -  ri ; 
CO  -  lo  -  re,      A    -    ve      fra  -  grans  in        o  -  do -re, 
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Cunc-tis    dul-cis    sa  -  por,  a  -  ve,  Mun  -  da  -  na    lae  -  ti     -    ti  -  a  ! 

Om  -  nis   mensa     fit      se  -  cu-ra  Tu  -    a        in    po  -  ten  -  ti  -  a! 

Tu  -  a      nos  in  -  e    -    bri  -  a  -  ri  Dig  -  ne  -  ris  prae-sen  -  ti  -  a ! 

A    -  ve     sa  -  pi  -  dum  in      o  -re,  Dul  -  ce     lin-guaevin  -  cu  -  lum  ! 
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Ave  sospes  in  modestis, 
In  gulosis  mala  pestis, 
Post  amissionem  vestis 

Sequitur  patibulum. 
Monachorum  grex  devotus, 
Omnis  ordo,  mundus  totus 
Bibunt  ad  aequales  potus 

Et  nunc  et  in  saeculum. 


7   Felix  venter,  quem  intrabis, 
Felix  lingua,  quam  rigabis, 
Felix  OS,  quod  tu  lavabis, 
Et  beata  labia. 


8   Supplicamus  :  hie  abunda  I 

Per  te  mensa  fit  fecunda, 

Et  nos  voce  cum  iucunda 

Deducamus  gaudia  I 

IN  LAUDEM  VINI 


1  Ave  color  vini  clari, 
Ave  sapor  sine  pari, 

Tu  qui  nos  inebriari  ^ 

Digneris  potentia. 

2  Felix  homo  te  plantavit. 
Qui  te  vinum  nuncupavit ; 

Talem  potum  qui  potavit  t; 

Nullum  scit  periculum. 

3  Felix  gutter,  quod  rigabis, 
Felix  venter,  quem  intrabis, 

Note  :  The  song  is  a  parody  upon  the  church  hymn  Verbum  Bonum  et 
given  there  are  many  variants.  A  musical  setting  of  this  song  by  Juan  Ponce; 
eri's  Cancionero  Musical  de  los  Siglos  XV  y  XVI ,  no.  414. 


Felix  est,  quem  satiabis, 

O  beata  labia  1 
O  quam  placens  in  colore, 
O  quam  fragrans  in  odore, 
O  quam  sapidum  in  ore, 

Dulce  linguae  vinculum  1 
Ergo  vinum  collaudemus, 
Potatores  exaltemus 
Non-potentes  confundemus 

Ad  infemi  palatia. 

Suave.     In  addition  to  the  t«'o  versions  here 
early  in  use  in  Spain,  may  be  found  in  Barbi- 
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Miserere 


Vid.  Lib.  Psal.,  L :  3 
Ezech.  xxjciii:   11 


JOSQUIN    DE    PRES,  I45O-I52I 

Edited  by  Alfred  Dorffel 
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Harmony  used  by  permission  of  J.  P..  Wekhrlin,  owner  of  the  international  copyright. 

Note  :  The  story  goes  that  Mr.  Rose  of  the  French  Academy  made  this  Latin  version  of  Sganarelle's  drinking  song  in 
Le  Midtcin  ntalgrt  hui  and  sang  it  in  Moliere's  presence,  accusing  the  dramatist  of  plagiarism,  much  to  the  latter's  con- 
fusion. The  earlier  air  to  the  Glougloux,  made  by  LuUi,  in  1666,  before  Molicre  quarrelled  with  that  composer,  may  be 
found  in  Wekerlin 's  Eckos  du  Temps  passi,  vol.  iii,,  p.  33. 
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MOLIERE,  1666 

( Le  Midecin  malgre  lui,  1:6) 

Qu'ils  sont  doux, 
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Eia  1  nunc  eamus  ; 
Limen  amabile 
Matris  et  oscula 

Suaviter  et  repetamus. 

NoTK :    The  holiday  song  of  the  Winchester  school.    The  author,  probably  a  school  boy,  makes  domum  a  neuter  noun. 
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Note  :  This  well  known  poem  may  be  sung  also  to  the  music  from  /  Puritani  on  the  following  page  and  to  the  two  tunes 
to  Meum  est propositum  on  pages  48  and  50. 
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LAURIGER  HORATIUS 


Author  Unknown 


I  Lauriger  Horatius 
Quam  dixisti  verum  : 
Fugit  Euro  citius 
Tempus  edax  rerum. 
Ubi  sunt  o  pocula 
Dulciora  melle, 
Rixae,  pax,  et  oscula 
Rubentis  puellae  ? 


2  Crescit  uva  molliter 
Et  puella  crescit, 
Sed  poeta  turpiter 
Sitiens  canescit. 
Quid  iuvat  aetemitas 
Nominis,  amare 
Nisi  terrae  filias 
Licet,  et  potare  ? 
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Anonymous,  c.  17 lo 
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5  Vivat  et  respublica 
Et  qui  illam  regit, 
Vivat  nostra  civitas, 
Maecenatum  caritas, 
Quae  nos  hie  protegit. 


I  ^-1 

6  Vivant  omnes  virgines, 
Faciies,  formosae, 
Vivant  et  mulieres, 
Tenerae,  amabiles, 
Bonae,  laboriosae. 


7   Pereat  tristitia, 
Pereant  osores, 
Pereat  diabolus 
Quivis  antiburschius, 
Atque  irrisores. 

Note  :  The  title,  Dt  Brevitate  Vitat,  is  sometimes  used.  The  second  and  third  stanzas  of  this  student  song  were 
known  as  early  as  1267  as  a  religious  song  ;  the  other  stanzas  appear  to  be  much  later.  Instead  of  the  line,  Ubi  iam  fture , 
in  the  second  stanza,  Quos  si  vis  videre  or  Hoc  si  vis  videre  is  sometimes  substituted. 
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Author  unknown,  c.  1710 
Tenor  I  &  II 
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Vivat  et  respublica 
Et  qui  illam  regit, 
Vivat  nostra  civitas, 
Maecenatum  caritas. 
Quae  nos  hie  protegit  1 


Vivant  omnes  virgines, 
Graciles,  formosae, 
Vivant  et  mulieres, 
Tenerae,  amabiles, 
Bonae,  laboriosae  1 


Pereat  tristitia, 
Pereant  osores, 
Pereat  diabolus, 
Quivis  antiburschius, 
Atque  irrisores  1 


76 


Te  Deum  Patrem  Colimus 


Thomas  Smith,  1638-17 10 
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1  Te  Deum  Patrem  colimus, 
Te  laudibus  prosequimur, 
Qui  corpus  cibo  reficis, 
Caelesti  mentem  gratia. 

2  Te  adoremus,  o  lesu  1 
Te,  Fili  unigenite, 

Te,  qui  non  dedignatus  es 
Subire  claustra  virginis. 

3  Actus  in  crucem,  factus  es 
Irato  Deo  victima : 

NoTB  :  The  first  stanza  of  this  hymn  is  used  as  a  grace.    The 
ing  from  the  top  of  Magdalen  College  tower  in  Oxford,  England. 


Per  te,  Salvator  unice, 
Vitae  spes  nobis  rediit. 

4  Tibi,  aeteme  Spiritus, 
Cuius  afflatu  peperit 
Infantem  Deum  Maria, 
Aetemum  benedicimus. 

5  Triune  Deus  hominum, 
Salutis  auctor  optime, 
Immensum  hoc  mysterium 
Ovante  lingua  canimus. 

whole  hymn  is  sung  annually  at  five  o'clock  on  May  mom- 
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JESUS,  LOVER  OF  MY  SOUL 
Charles  Wesley,  1707-88 


1  Jesus,  lover  of  my  soul, 

Let  me  to  thy  bosom  fly. 
While  the  nearer  waters  roll. 

While  the  tempest  still  is  high. 
Hide  me,  O  my  Saviour,  hide, 
■     Till  the  storm  of  life  is  past ; 
Safe  into  the  haven  guide ; 

O  receive  my  soul  at  last. 

2  Other  refuge  have  I  none  ; 

Hangs  my  helpless  soul  on  thee ; 
Leave,  ah  1  leave  me  not  alone, 
Still  support  and  comfort  me. 

NOTK  :  This  hymn  may  be  sung  also  to  Joseph  P.  Holbrook's 


All  my  trust  on  thee  is  stayed, 
All  my  help  from  thee  I  bring ; 

Cover  my  defenseless  head 
With  the  shadow  of  thy  wing. 

3  Plenteous  grace  with  thee  is  found, 

Grace  to  cover  all  my  sin ; 
Let  the  healing  streams  abound, 

Make  and  keep  me  pure  within. 
Thou  of  life  the  fountain  art ; 

Freely  let  me  take  of  thee  ; 
Spring  thou  up  within  my  heart ; 

Rise  to  all  eternity. 

well  known  tune  Refuge,  beginning  : 
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A.  M.  ToPLADY,  ( 1 740-1 778  ),  English 
W.  E.  Gladstone  ( 1809-1898),  Latin 


Thomas  Hastings,  1830 
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ROCK   OF    AGES 

Augustus  M.  Toplady,  i 740-1 778 


Rock  of  ages,  cleft  for  me. 

Let  me  hide  myself  in  thee  ; 

Let  the  water  and  the  blood, 

From  thy  riven  side  which  flowed, 

Be  of  sin  the  double  cure. 

Cleanse  me  from  its  guilt  and  power. 

Not  the  labor  of  my  hands 
Can  fulfill  the  law's  demands ; 
Could  my  zeal  no  respite  know, 
Could  my  tears  forever  flow. 
All  for  sin  could  not  atone ; 
Thou  must  save,  and  thou  alone. 


Nothing  in  my  hand  I  bring ; 
Simply  to  thy  cross  I  cling ; 
Naked,  come  to  thee  for  dress  ; 
Helpless,  look  to  thee  for  grace ; 
Foul,  I  to  the  fountain  fly  ; 
Wash  me.  Saviour,  or  I  die. 

Whilst  I  draw  this  fleeting  breath, 
When  my  eyelids  close  in  death, 
When  I  soar  through  tracts  unknown, 
See  thee  on  thy  judgment  throne, 
Rock  of  ages,  cleft  for  me. 
Let  me  hide  myself  in  thee. 


O  Sanctissima 
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Folk  Song 
Tenor  I  and  II 


Sicilian  Folk  Melody 
Har.  by  Ludwig  Erk 
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Note  :  Herder  published  this  song  in  his  Volkslieder  in  1778-g.     The  tune  was  known  in  England  as  early  as  1794.     In 
addition  to  the  stanza  printed  above  in  the  music  the  Catholic  church  uses  other  words,  such  as  the  two  sets  given  here  : 


2  Tu  solatium  et  refugium, 
Virgo,  Mater  Maria ! 

Quidquid  optamus  per  te  speramus  ; 
Ora,  ora  pro  nobis. 

3  Ecce  debiles,  perquam  flebiles, 
Salva  nos,  o  Maria  I 

Tolle  lanquores,  sana  dolores, 
Ora,  ora  pro  nobis. 

4  Virgo  respice,  Mater  aspice, 
Audi  nos,  o  Maria  1   - 

Tu  medicinam  portas  divinam ; 
Ora,  ora  pro  nobis. 

5  Tua  gaudia  et  suspiria 
Invent  nos,  o  Maria  I 

In  te  speramus,  ad  te  clamamus, 
Ora,  ora  pro  nobis. 


2  Tota  pulchra  es,  o  Maria, 
Et  macula  non  est  in  te  ; 
Mater  amata,  intemerata, 
Ora,  ora  pro  nobis. 


3  Sicut  lilium  inter  spinas, 
Sic  Maria  inter  filias. 
Mater  amata,  intemerata, 
Ora,  ora  pro  nobis. 


4  In  miseria,  in  angustia, 
Ora,  Virgo,  pro  nobis, 
Pro  nobis  ora  in  mortis  hora, 
Ora,  ora  pro  nobis. 
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Dormi,  lesu! 


Anonymous 


Chilean  Lullaby 
Arr.  by  Charles  F.  Manney 
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Copyright,  1903,  by  Janb  Byrd  Radcliffb-Whitkhbad.     From  Folk-Songs  and  Other  Songs  for  Children,  by  per- 
mission of  Mrs.  Whitkhbad  and  by  arrangement  with  Oliver  Ditson  Co. 

NoTB  :    This  lullaby  was  "copied  from  a  print  of  the  Virgin,  in  a  Roman  Catholic  village  in  Germany"  by  S.  T.  Coleridge, 
and  translated  into  English  verse  by  him.     See  the  next  number,  page  82. 
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O  Dormi,  lesu 


Alsatian  Folksong 
Arr.  by  Ludwig  Erk 
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Deus  Salva  Regem 


Henry  Carey,  1740?  English 
John  Travers?  1743?  Latin 
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NoTB  :  The  claims  of  Henry  Carey  to  the  authorship  of  the  air  God  Save  the  King  are  still  a  subject  of  discussion.  The 
melody  of  the  fourth  and  fifth  lines  seems  to  go  back  to  Dr.  Bull's  air.  The  Latin  version  given  here  is  taken  from  Grove's 
Dictionary.  The  German  national  song  Heil  dir  im  Siegerkranz  with  translations  into  Latin  and  Greek  is  given  on  the  fol* 
lowing  page.    The  Latin  and  Greek  translations  here  used  as  several  others  in  this  book  are  from  Weinkauff 's  Almania.  • 
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GOD  SAVE  THE  KING 
Henry  Carey?  1740? 

God  save  our  gracious  King, 
Long  live  our  noble  King, 

God  save  the  King. 
Send  him  victorious, 
Happy  and  glorious. 
Long  to  reign  over  us, 

God  save  the  King. 

O  Lord  our  God,  arise, 
Scatter  his  enemies 

And  make  them  fall. 
Confound  their  politics. 
Frustrate  their  knavish  tricks. 
On  thee  our  hopes  we  fix ; 

God  save  us  all. 


O  DEUS  OPTIME 
John  Travers?  1743? 

O  Deus  optime  I 
Salvum  nunc  facito 

Regem  nostrum; 
Sit  laeta  victoria. 
Comes  et  gloria, 
Salvum  nunc  facito, 

Te  Dominum. 

Exurgat  Dominus ; 
Rebelles  dissipet, 

Et  reprimat ; 
Dolos  confundito ; 
Fraudes  depellito  ; 
In  te  sit  sita  spes ; 

O  salva  nos. 


^eil  bir  im  Siegerfrans    PRO  REGE  ET  POPULO   IIAIAN   HOAITIKOS 


^arricg,  1790;  (©d^umad^er,  1793 

1  §eil  bir  im  (Siegerfran^, 
,^errfd)er  be§  23aterlanb§, 

^eil;  ^atfer,  bir ! 
%ui)V  in  beg  2;^rone§  ©lana 
T:ie  fjo^e  2D3onne  gang, 
Sicbling  beg  50oI£g  3U  fein  : 

^eil,  ^aijer,  bir ! 

2  91id)t  ^Jlo^^  unb  D^ieifige 
©ic^ern  bte  fteile  ^bi)% 

23}o  ^iirften  ftetin ; 
£iebe  beg  23aterlanbg, 
£iebe  beg  freien  yjianng 
©riinbenbeg  ^errfrfjerg  2:F)ron 

33}ie  ^elg  im  U/ieer. 

3  ^eilis^  ^lamme,  gliif)', 
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^iirg  aSaterlanb  ! 
S03ir  alle  ftel)en  bann 
9!7iutig  fiir  einen  3Jiann, 
^dmpfen  unb  bluten  gem 

giir  X\:)xon  unb  JReirf). 


Franz  Weinkauff 

Quem  ornant  laureae, 
Dominans  patriae. 

Salve,  o  rex ! 
Felix  in  solio. 
Amor  sis  populo 
Atque  deliciae : 

Salve,  o  rex ! 

Turmae  aut  agmina 
Non  sunt  munimina 

Imperio. 
Amor  et  patriae 
Et  vocis  liberae 
Firmat  fastigium 

Ceu  scopulus. 

Adores  animi 
Flagrent  perpetui 

Pro  patria. 
Omnes  communiter 
Pro  uno  fortiter 
Nos  dimicabimus 

Et  pro  regno. 
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OLKpov  e;^et  Kparo^i 
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ecTTat  ava^  Kparv^ 

Koi  ^€/3aLo<;. 

3  'n  (f)L\o7raTpia, 
<j)\6^  6eia,  Up  a, 

ov  (T^Tjaeai  * 
"X^aipo/jLev  dvaKTO<; 
irdvTore  irpo  ew? 
dycovt^ofievoL, 

irpo  7raTpiho<;, 
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Tres  Pueri  Ludentes 


CAEDES    INNOCENTIUM 


Gammer  Gurton 
Vid.  Latine  II,  p.  150 


R.  F.  Smith,  M.  A. 
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THREE   CHILDREN    SLIDING 


TRES    PUERI    LUDENTES 


I  Three  children  sliding  on  the  ice, 
All  on  a  summer's  day, 
As  it  fell  out  they  all  fell  in, 
The  rest  they  ran  away. 


I  Per  glaciem  tres  pueri 
Ludentes  in  aestate 
Immersi  sunt,  sed  reliqui 
Fugebant  festinate. 


Now  had  these  children  been  at  school 

Or  sliding  on  dry  ground. 
Ten  thousand  pounds  to  one  penny 

They  had  not  all  been  drowned. 


2  In  schola  si  fuissent  hi 
In  terra  si  lusissent, 
Non  dubito  quin  pueri 
Immersi  non  fuissent. 


3  You  parents  that  have  children  dear 

And  eke  you  that  have  none, 

If  you  will  have  them  safe  abroad 

Pray  keep  them  safe  at  home. 


3  Parentes  quibus  nati  sunt 

Et  vos  orbati  natis, 

Ut  salvi  vobis  foris  sint 

Hos  domi  teneatis. 


Note  :    This  music  was  composed  by  the  Rev.  R.  F.  Smith  for  Cowper's  Diverting  History  0/  John  Gilpin. 
old  nursery  rime  and  its  Latin  translation  may  be  sung  to  any  common  meter  tune. 
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German  Folksong,  17  th  cent. 
Ernst  Ranke,  Latin 


Friedrich  Silcher,  c.  1830 
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J: 


s 


^        ^      y     r 

SBoIfglicb  beg  17.  3af)r^. 

9^o(f)  t)iel  grower  i)"t  ber  (3(f)mer3, 
2D3enn  ein  treu  oerliebteg  .§er3 
II:  3n  bie  ^rembe  3ief)et.  :|| 

3  ^iifjet  bit  ein  Suttelein 
2Bangen  ober  ^anbe, 
2)enJe,  ba^  eg  (2euf3er  fein, 
SDie  id)  3U  bir  fenbe, 

2;au|enb  [d)icf'  ic^  taglirf)  au§, 
S5ie  ba  it)ef)en  um  bein  .ibauS, 
||:23}eil  ic^  bein  gebenfe.lll 


SJiorgen  mufe  idf)  fort  t)on  F)ier 
Unb  mufe  2Ibfd)teb  ne^men. 
SD  bu  allerfdjbnfte  ^\<tx, 
(5d)eiben,  ba§  bringt  (Brdmen. 

3!)a  tcf)  bid)  fo  treu  geliefat, 

liber  alle  ^iJla^en, 

II:  (SoU  idj  bid)  oerlatf en !  :1I 
SDSenn  3mei  gute  ^reunbe  finb, 
5!)ie  einanber  fennen, 
(Sonn'  unb  9[Ronb  bemegen  jicf), 
(iF)e  fie  fid)  trennen. 
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Author  unknown 
17th  or  1 8th  cent. 


Adeste  Fideles 

(PORTUGUESE    HYMN) 


John  Reading,  d.  1692 
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t=f 


r 


-<5>-r 


■^ 


-i^ 


1.  Ad  -   e    -    ste,     fi   -  de    -  les,    Lae-ti      tri  -  um  -  phan - tes ;  Ve  -  ni     -     te,    ve  - 

2,  X     De  -  um     de     De    -    o,       Lu  -    men  de       lu  -   mi  -  ne,    Ge    -  stant  pu  - 
7.    X    Can  -  tet    nunc     I     -     o!      Cho    -  rus    an  -  ge  -  lo-rum;  Can    -  tet  nunc 


>.    X      Er    -  go     qui     na 


pi^NI 


tus       Di    -     e      ho  -  di  -    er  -  na,     le 


su, 


g: 


3t=r 


=^ 


^ 


^=^=i: 


tfed 


^r:s; 


:*: 


^ 


:p=i: 


V^^f^ 


m 


-i5> •- 

I 

ni  -  te 
el  -  lae 
au  -  la 
ti    -    bi 


■<5'-^ 


m 


Beth    -  le  -  hem  ; 

vis      -  ce  -  ra; 

coe  -  le,     -  sti  -  um, 

sit      glo      -  ri  -  a : 


Na  -  turn  vi  -  de    -    te      Re -gem  an  -  ge  • 
De  -  um  ve  -  rum,  Ge  -  ni  -  turn  non 

Glo  -  ri    -    a,     glo  -  ri-a     In     ex -eel -sis 
Pa  -  tris   ae  -  ter   -    ni    Ver  -  bum  ca  -  ro 


■i 


^ 


-e- 


^ 


^S 


i=t 


-&:- 


-^ 


■f^ 
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1 

1 

1 

1 

1 

■           1          1          1 

1                    J 

J 
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1         ^ 
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1               ^ 
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-^ 1    — !— 

■  ^ u 

lo 

' J — 

-    rum : 

Ve  -    ni  - 

re    - 

mus, 

ve    - 

ni    - 

te 

1 # — 

a   - 

— • ' 

te 

a   - 

do  - 

do    - 

fa( 

;    -  tum, 

Ve  -    ni  - 

te 

a    - 

do  - 

re    - 

mus, 

ve    - 

ni    - 

te 

a    - 

do    . 

De 

-     0! 

Ve  -    ni  - 

te 

a    - 

do  - 

re    - 

mus, 

ve    - 

ni    - 

te 

a    - 

do    - 

fac 

-    tum ! 

Ve  -    ni  - 

te 

a    - 

do  - 

re 

mus, 

ve    - 

ni    - 

te 

a   - 

do    - 

U^ 

f- 

J-        i 
\- 

1 

-%- 

J 

-G-. 



— J — 1 

J 

-, 

, — »- 

1 

^zf# 

u 

-^^— 



— — — 

t 

— 
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II 
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O^ 


re    -    mus,    ve 


J=^^ 


te 


a    -    do 
A §- 


re 


-<&- 


Do 


i 


sNs 


Note  :  A  translation  by  F.  Oakley,  O  come  all  ye  faithful,  may  be  found  in  English  hymnals.  An  adaptation  of  themusic 
is  also  associated  with  James  Montgomery's  The  Lord  is  my  Shepherd,  and  Keith's  How  firm  a  foundation.  The  name 
Portuguese  Hymn  comes  from  the  melody's  having  been  used  in  the  Portuguese  chapel. 


Adestes  Fideles 
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Adeste,  fideles, 

Laeti  triumphantes ; 
Venite,  vSnite  in  Bethlehem ; 

Natum  videte 

Regem  angelorum : 
Venite  adoremus  Dominum. 


Aetemi  Parentis 

Splendorem  aetemum, 
Velatum  sub  came  videbimus, 

Deum  infantem, 

Pannis  involutum, 
Venite  adoremus  Dominum. 


Deum  de  Deo, 

Lumen  de  lumine, 
Gestant  puellae  viscera ; 

Deum  verum, 

Genitum  non  factum  : 
Venite  adoremus  Dominum. 


Pro  nobis  egenum 
Et  foeno  cubantem 

Piis  foveamus  amplexibus ; 
Sic  nos  amantem 
Quis  non  redamaret  ? 

Venite  adoremus  Dominum. 


En  grege  relicto, 

Humiles  ad  cunas, 
Vocati  pastores  approperant. 

Et  nos  ovanti 

Gradu  festinemus, 
Venite  adoremus  Dominum. 

Stella  duce,  Magi 

Christum  adorantes, 
Aurum,  thus,  et  myrrham,  dant  munera. 

lesu  infanti 

Corda  praebeamus : 
Venite  adoremus  Dominum. 


Cantet  nunc  lo  1 

Chorus  angelorum  ; 
Cantet  nunc  aula  coelestium, 

Gloria,  gloria 

In  excelsis  Deo  1 
Venite  adoremus  Dominum. 

Ergo  qui  natus 

Die  hodiema, 
Jesu,  tibi  sit  gloria  : 

Patris  aetemi 

Verbum  caro  factum  1 
Venite  adoremus  Dominum. 


Goethe,  Faust  I,  German 
Ernestus  Huberus,  Latin 
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Rex  Thulae 


Melody  by  K.  Fr.  Zelter,  1812 


-• — •• 
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^^ 


1.  Rex    Thu  -  lae  pi  -  a  cu 

2.  Nee      ul    -  tra  ca  -  ri  -     o 

3.  Cum     es    -  set  mo  -  ri  -    tu 

4.  Se    -de  -  re  et  ce  -  na 


ra        Co    -  le   -  bat     au    -  re    -  um, 
ra,  Non  de  -  fi    -  cit       e    -    pu  -  lis, 
rus       Ca  -  ris  -    si  -  mo  he  -  re  -  dum 
re        Et     rex       et       e   -   qui  -  tes 


i 


a 


-25^ 


^ 


^ 


m 


s 


^ 


M 


9# 


5 


-<&- 


U       L        —       I       !       ^=4: 


Notb:  The  original  melody  by  Zelter  was  for  a  bass  voice  and  is  found  here  in  the  upper  bass. 
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Rex  Thulae 
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Jt^ 


Quod  de  -  dit  mo  -  ri  -  tu 
Po  -  to  -  ris  hu  -  ment  o 
Reg-  na  om  -  ni    -  a  da  -  tu 

In       a    -     tri  -  o  al    -    to  ad  ma 


ra  A     -      mi  -  ca,    po   -  cu 

ra  Pro    -     fu  -  sis     la    -  cri 

rus  E      -      rat     nee    po  -  cu 

re  Stant    patrum  i  -  ma  -  gi   -   nes 


lum. 
mis. 

lum. 


i 


^^- 


fet^si 


J — i- 


3 


I 


s 


^^ 


Sd-d.     ^—f 


** 


f« ^(S-T 


T-r 


i  ^  "-^  ^^Th^^ 


J L 


i 


Si, •- 


^m 


J^dr-^J^X 
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:^i 
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:^==:| 


*^ 


-si-      -ih 


Der  Kontg  in  CE^uIe 


REX  THULAE 


®oetf)c,  gauft  I 

1  ®s  mar  ein  ^bnig  in  2:^ule 

©ar  treu  big  an  bao  (Srab, 
2)em  fterbenb  [eiuc  $8ui)le 
(iineii  golbnen  33ed)er  gab. 

2  ®§  ging  if)m  md)t§  bariiber, 

(Sr  leert'  it)n  jeben  Sd^maug  ; 
2)ie  Stugen  gingen  il^m  uber, 
(So  oft  er  tranf  barau§. 

3  Unb  alG  er  fam  ^u  fterbcn, 

3ablt'  er  feine  ©tdbt'  im  tfiexd), 
©bnnt'  alleg  j'einem  (Srben, 
^en  23cd)er  nic^t  jugleicf). 

4  dg  fa^  beim  ^oniggmaFjIe, 

3Die  Sfiitter  um  il)n  F^er, 
Sluf  t)oI)em  23dterfaale, 

2)ort  auf  bem  ©d)lo^  am  XJIeer. 

5  ^ort  ftanb  ber  alte  Qcd)cx, 

Xran£  Ict^te  Cebengglut, 
Unb  tnarf  ben  I)ciligen  Secfjer 
^inunter  in  bie  ^lut, 

6  gr  fal)  il)n  ftiir^cn,  trinfen, 

Unb  fintcn  tief  inS  JJteer ; 
5Die  Slugcn  tl)dten  il)m  finten  ; 
2;ranf  nic  cincn  Xropfen  mcEjr. 


Ernestus  Huberus,  Latin 

1  Rex  Thulae  pia  cura 

Colebat  aureum, 

Quod  dedit  moritura 

Arnica,  poculum. 

2  Nee  ultra  cariora, 

Non  deficit  epulis, 
Potoris  hument  ora 
Profusis  lacrimis. 

3  Cum  esset  moriturus 

Carissimo  heredum 
Regna  omnia  daturus 
Erat  nee  poculum. 

4  Sedere  et  cenare 

Et  rex  et  equites 
In  atrio  alto  ad  mare 
Stant  patrum  imagines, 

5  Tum  potor  assuetus 

Bibit  delicias 
Postremas,  atque  vetus 
In  undas  iecit  vas. 

6  Praecipitari  vidit, 

Immergi  poculum ; 

Potorem  mors  cecidit ; 

Bibit  tum  ultimum. 
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Rosula  In  Prato 


Goethe,  177  i  ?  German 
Ernst  Eckstein,  Latin 

P 


Heinrich  Werner,  1827 
Har.  by  E.'A.  Bredin,  c.  1905 

^     I        \   P 


jjj  jTJiJfc^JiSa 


8  g       g     i--g 


^=r 


1.  Vi  -  dit      pu    -  er     ro  -   su  -  lam,    Ro  -  su  -  lam   in    pra  -  to.     Ad   -    it      iu  -  cun 

2.  Dix  -  it      pu    -  er:  car  -  po     te       Ro  -  su  -  lam  in   pra  -  to.    Dix    -  it     ro    -  sa: 

3.  Bre  -  vi      pu   -  er  carp  -  se  -  rat      Ro  -  su  -  lam  in    pra  -  to.    Ro   -    sa  frus  -  tra 


44:2^ 


^ 


1^-^ 


fc? 


P=i= 


I       I 


*-^-«- 


s 


i 


^^ 


t=^ 


ss 


^^ 


<   I  g    i   I 


dis  -  si- mam,  Spec  -  tat     a  -    moe-nis  -    si- mam    Cor-  de     de   -  lee  -  ta   -   to. 

pun  -  go    te,       Per  -  do  -  lens  cog-nos  -  ces  me,      Di  -  gi  -  to         f o  -  ra    -  to! 

la  -  cri  -mat,    Frus  -  tra     spi  -  nis     di  -  mi  -  cat.     Rap  -  tu      per  -  pe  -  tra  -  to. 


-r^r 


iW 


mfcres. 


^ 


^ 


f 


3«: 


H  J    nrT\ 


^ 


13^ 


^— r 


bra      ru    -     ti    -   la,         Ro 


Ro    -    sa      ru 
mf  cres.        -> 


su 


la 


in      pra      -      to. 


^ffi^ 


IS 


S 


f=^ 


^etbenrosletn 


e,  177] 


<Saf)  etn  ^nab^  etn  3Ro[Iein  ftel)n, 
9fti5flein  auf  ber  ^eiben, 
2Bar  fo  jung  unb  morgenf(f)6n, 
£tef  er  fdjneH,  e§  naF)  3U  [efjn, 
©al^'§  mit  k)telen  greuben. 
Sf^ofletn,  3Ri5fIein,  S^bflein  rot, 
3R6ffein  auf  ber  §eiben. 
^nabe  fprad^  :  %6)  breeze  btc^, 
JRbflein  auf  ber  §eiben  ! 
JRoflein  fpracf) :  ^cf)  fted^e  bidf), 
®a^  bu  emig  benJft  an  vc(\6), 


Unb  id)  min^g  m(f)t  leibett. 
Jftbflein,  a^ibflein,  Df^oflein  rot, 
JRbflein  auf  ber  §eiben. 

Unb  ber  milbe  ^nabe  bradfj 
^g  Sf^bfletn  auf  ber  §eiben  ; 
Df^bflein  rt)eF)rte  fid)  unb  ftadf), 
§alf  if)m  bod)  fetn  233ef)  unb  5Icfj, 
SJlu^t'  e§  eben  leiben. 
JRbflein,  SRbflein,  9f^bf(ein  rot, 
JRbflein  auf  ber  §eiben. 


Note  :  Critics  differ  as  to  whether  the  cruder  form  of  this  poem  published  by  Herder  as  a  folksong  was  a  real  folksong 
or  was  also  the  work  of  Goethe.  The  Modem  Greek  version  on  page  gi  was  taken  from  a  school  reader  in  Athens  in  1904 
by  the  editor,  the  book  in  which  it  was  printed  giving  no  credit  to  the  German  and  making  no  mention  of  a  translator. 
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Rosula  In  Prato 


Goethe,  177  i  ?  German 
Ernst  Eckstein,  Latin 


Franz  Schubert,  1828 


p^ 


s 


s 


^ 


1.  Tu  -  er 

2.  Dix  -  it 

3.  Bre  -  vi 


VI 

pu 
pu 


dit 
er: 
er 


ro    -    su    -  lam, 
car  -    po         te 
carp  -  se    -    rat 


Ro  -  su  -  lam  in  pra  -  to. 
Ro  -  su  -  lam  in  pra  -  to. 
Ro  -  su  -  lam      in    pra     -     to. 


m 


p^ 
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^ 


mM 
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^W^ 


■#— =^ 


■A — =1- 
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m 


j^;  ;  \^S 


Ad  -  it         iu  -  cun  -  dis    -  si    -  mam,    Spec  -  tat       a  -  moe  -  nis    -    si    -  mam 
Dix  -  it        ro  -  sa :      p  ui  -  go        te,        Per  -  do  -  lens      cog  -  nos  -  ces     me, 
Ro  -  sa      frus  -  tra       la    -    cri  -   mat,     Frus  -  tra      spi    -   nis     di    -   mi    -  cat. 
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El=± 


m^m 
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9^ 
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^^fft-^^r^ 
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Rap 
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Ro     -    sa       ru    -    bra 
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TO  TPIANTA4>TAAON 


I    T pLavTd(f)v\\o  fcXetcTTO 

elS*  eva  irathdict  • 

r)Tav  Toaov  yeXaa-TO 

')(^ap(07rb  Koi  fivpLaro 

TO  TpLavTac^vWcLKL, 

veo  TpiavTd(f)vWo, 

rpiavTacpvWaKi,. 

3   Se/cap^i^eTat,  yeXa 
TO  TpeXb  TracSaKLf 
TO  Tpaffa,  TO  f e/coXXa.  .  .  . 
Tl  dyKadta,  tl  ttoWcl 


2  —  '^X  *   ^ovXovBi  7rpo<j)avT6, 
elire  to  iraihaKL, 
6a  ae  ko-^co  Bev  ^aaTO). 
—  "A^'  fJLe  Ko-sjrrj^i,  aov  KevTU) 

TO   jJLLKpO   ')(^€pdfCC  " 

elire  to  TpiavTd(f)vWOy 
TO  TptavTa<f)vWdKL. 


9  TO  fJLLKpO  ')(^epaKL 


*'P^X  •     f^^f^^   TpLaVTd(f)V\\Of 

"Ax !   TpcavTa(j)vX\dKL. 


Rubri  Uxor  Aldivallis 


Mrs.  Grant  of  Carron,  Scotch 
Latine,  Vol.  IV,  p.  28,  Latin 


Scotch  Air 


^4^  s  r^=^t^^i=i-h^Es^s^ 
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T^  # 
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^^ 


m 


— H H M FV V ? 

-^-i J—. \^ 1 N ^ 


W 


^tat 


I.  Ru-bri       ux    -    or     Al    -    di-val-lis,       Ru- bri        ux    -    or     Al     -    di-val-lis, 


rf=rT=rrTT=5 


'p^ 


e^ 


^m 
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Rubri  Uxor  Aldivallis 

«  ^  ad  lib. 


?fc 


•« — V 
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• #1 K P* N & ^ 


W 


^^ 


Scis  -    ne   qua       de  -  ci  -    pit    me, 


Col  -    les  cum  tran  -  si  -  rem  Bal  -  lis. 


mm 


rrr^ 


ad  lib. 


P^ 


^^ 


P^^^ 


f^^^^m- 


-0— 


^^ 


5^"^' 


2.  Vo  -  vit  ac         iu  -  ra   -   vit    il    -    la     Me    -   am  sem  -  per    se       fu-tu-ram; 

3.  Op  -  ti  -  me        sal  -  ta    -    vit  vir   -   go    Lae    -    ti    -  o  -    rem  num-quam  malles  ; 

4.  O  -  cu-  los         ni  -  ten  -  tes    ha  -  bet    Os    -    que  pul  -  chrum  ut      Di  -  a  -  nae  ; 


HH^^: 


^ 


:S=^ 


4 4- 


rallent. 


Sed,  vae   mi  -  hi !      vir  -  go       le  -   vis         Is  -  tum,prae  me,  le  -   git    fu  -  rem. 
O  u  -  ti  -  nam  fu    -  is  -  set       mea;Aut       e  -  go    Ru-ber  Al  -   di  -  val-lis! 
Sem -per    mi  -  hi        ca  -  ra        e    -    rit,     Quam-vis    per  -  fi  -  da      lo  -  an  -  ni. 


/ 


rallent.^        /r>  /rs  ^ 


Bf^ 
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^=W=i=i 


t  :  i[  '  f 


Rubri  Uxor  Aldivallis 
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i 


i^=S=^r^ 


^ — d N — ^ 
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W 


:^^ 
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I.  Ru  -  bri       ux    -    or    Al    -    di  -  val-  lis,      Ru-bri       ux    -    or    Al    -     di-val-lis, 


I  i  i  Vi  11  II 1 1^ 
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i^ 


-• #- 
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ad  lib. 
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ESS^3 
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Scis  -    ne    qua       de  -  ce   -    pit  me,  Col  -  les    cum    tran  -  si  -    rem  Bal  -lis. 
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ROY'S    WIFE   OF    ALDIVALLOCH 


RUBRI    UXOR    ALDAVILLIS 


Mrs,  Grant  of  Carron,  1745-18 14 

1  Roy's  wife  of  Aldivalloch, 
Roy's  wife  of  Aldivalloch, 
Wat  ye  how  she  cheated  me, 

As  I  came  o'er  the  braes  of  Balloch. 

2  She  vow'd,  she  swore  she  wad  be  mine. 
She  said  that  she  loo'd  me  best  of  ony, 
But  oh  1  the  fickle  faithless  quean, 
She's  ta'en  the  carl  and  left  her  Johnnie. 

3  Oh,  she  was  a  canty  quean,  [  walloch  ; 
And  weel  cou'd  she  dance  the  Highland 
How  happy  I,  had  she  been  mine, 

Or  I'd  been  Roy  of  Aldivalloch  1 

4  Her  hair  sae  fair,  her  een  sae  clear, 
Her  wee  bit  mou'  sae  sweet  and  bonny, 
To  me  she  ever  will  be  dear, 

Tho'  she's  forever  left  her  Johnnie. 


Latine,  vol.  IV,  p.  28 

1  Rubri  uxor  Aldivallis, 
Rubri  uxor  Aldivallis, 
Scisne  qua  decepit  me, 
Colles  cum  transirem  Ballis. 

2  Vovit  ac  iuravit  ilia 
Meam  semper  se  futuram  ; 
Sed,  vae  mihi !  virgo  levis 
Istum,  prae  me,  legit  furem. 

3  Optime  saltavit  virgo 
Laetiorem  numquam  malles ; 
O  utinam  fuisset  mea  ; 

Aut  ego.  Ruber  Aldivallis  1 

4  Oculos  nitentes  habet, 
Osque  pulchrum  ut  Dianae  ; 
Semper  mihi  cara  erit, 
Quamvis  perfida  loanni. 
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Mentor  Studenticus 


Gleim,  1775,  German 
Franz  Weinkauff,  Latin 


Beethoven,  1770-1827 
Arr.  by  E.  Hodges 
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1 .  Fra  -  tres,     si  -  mus     se 

2.  Si      doc  -  tri  -  nae      in 


du   -    li, 
di    -    gi 


Se  -  du  -    li      ceu       a    -    pes! 
Do -mum    re   -  de   -    a    -    tis ; 


m 
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>j  J  J ,  i.j  J 
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Ec  -  ce,     mel  -  la       col  -    li  -  gunt  Ad      fu  -  tu 

Pi  -  get,    pu  -  det,     poe  -    ni  -  tet,  Va  -  le       si 


IS 


t — p — t 


ras 
di   - 


da 
ca 


pes! 
tis; 


t=t: 


f 


■Jh=t 


g 


^ 


f- 


^^^^^ 


-It-^- 


r^s^-Xru^^-T 


Haec     iu  -  ven  -  tas      au 
Ab  -  sit    vox  :"  tri  -    en 


git,  Ven  -  to        si 

i  Ho  -  ras    stul 


mi 
te 


lis 
per 


IS 


^r'*,r  ^ 


di    - 


It: 
dil 


-M- 


9 


i^ — •- 

Hoc    con  -  si  -  de 
Hoc     con  -  si   -de 


:^S^* 


mus 


^ 


Hoc     con  -  si  -  de    -   re    -    mus ! 
Hoc     con  -  si  -  de    -    re    -    mus! 


!-r  r  Mr 


I 


t=t 


^=^\ 


Stubentcnlteb 

©letm,  1775 

2  ^cl^rt  ir;r  ein[t  <xx\.  SBci^Fjeit  reidf), 
JSriibcr,  nid)t  nad)  .^aufe  : 
®el)t,  fo  gramt  unb  I)armt  il;r  eud) 
2Iuf  bem  2lb|diicbQfd)mau[e ! 
23riiber,  baS  Jricnnium 
i{ann  man  nul3cn,  fhig  unb  bumm : 
iJaf^t  uno  '^a<s>  bcbcntcu  I 


1  Sriibcr,  la^t  un3  ff^iB'^^  f^in, 
^Ieit3ig  lr)ie  bic  23ienen ! 
©el)t,  fie  fammcln  ,Oonig  etn, 
SSriiber,  glcidit  bod)  tf)ncn  ! 
Unfrc  3u(^enb  fliel)t  ge[d)ir)inb, 
5rOic  bcr  5BIit3  unb  \mt  bcr  SSinb : 
*tci\\i  uno  bn^  bcbcntcn ! 

NoTB  :  The  German  song  of  which  the  Latin  is  a  translation  is  made  on  J.  C.  Giinther's  Briider,  lasst  uns  lustig sein. 


Fons  Immanuelis  Venis 
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William  Cowper,c.  1779,  English 
Herbert  Kynaston,  Latin 


Anonymous 


i 


eJi-LiM^i=l 


^-^-^ 


P3E^^ 


^ 


i=f 


Fons   Im  -  ma  -  nu 


lis      ve  -  nis      Ef  -  flu 


It     cru 


I  I 

re     pie  -  nis, 


*]  Quo    se      la  -  vet      iu  -  bet     re  -   us      Cul-pae  qua  -  lis  -  cun-que   De   -  us. 

j  Non    ces  -  sa  -  bit,     Ag  -  ne     ca  -  re,    Fons  cru  -  en  -  tus     per  ma  -  na  -  re, 

^'i  To  -  tus  grex  dum      fi  -  at      pu  -  rus,     To  -  tus      i  -  stinc     ex  -  i  -   tu  -  rus. 


J^E^ 


Z-b-hA— fr- 


i=4t 


s 


t=^ 


i 


^ 


SEJ 


i^E3_i_J__j=^ 


2.  Hoc    cur  -  ren  -  te       ex  -  sul  -  ta    -    vit      lux  -  ta       fur      qui      ex  -  spi  -  ra  -  vit ; 
4.    Ex      quo     te      per  -  cus  -  sum    vi     -    di, —  Ve  -  lut     con  -  spex  -  e  -  re      fi  -  di,- 


9-^. 


^ 


t==t 


^ 


pi 


^ 


^=i^ 


II  II 

Vi  -  lis      ae  -  que     non    de  -  spe  -    ro,        Si    me  mer  -  gam     sal-  vus     e    -    ro. 
Nil     ca  -  no,    dum    spec -to      lu  -  cem,  Prae-ter    te       tu  -  am- que    cru  -  cem. 


gga^ 


pi 


* 


*=?: 


:g I       I      dt 


m 


r^=^ 


i^=t: 


Labem  exuens  humanam, 
Plectro  te  maiore  canam, 
Os  cum,  prius  vix  vocale, 
Gelu  premet  sepulcrale. 


6  Qualiscunque  sim,  in  caelis 
Dabis  sic  quodcunque  velis  ; 
Hoc  conspersa  frons  lucebit, 
Dextra  barbiton  tenebit. 


7  Eia  mens  —  fides  superne 
Aptae  iamiam  sunt  aeternae ; 
Nil  ut  strepat  ante  thronum 
Praeter  hunc  laudantis  sonum. 


NoTB  :  This  is  a  translation  of  Cowper's  There  is  a  fountain  filled  with  blood,  though  in  a  diflFerent  meter. 
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Mica,  Mica,  Parva  Stella 


Jane  Taylor?  1783-1824,  English 
Henricus  Drury,  c.  1841,  Latin 


Old  Melody 


m 


^ 


azrfc 


^ 


-• ^ • •- 


lEl^ 


o  • * r  - — ' 

I.  Mi   -    ca,    mi  -  ca,      par-  va     stel  -la;     Mi-  ror  quae- nam    sis    tarn     bel  -  la! 
3.  Ti    -    bi,  noc  -  tu      qui      va  -  ga  -  tur,     Ob   scin  -  til  -  lu  -  lam   gra  -  ta  -  tur ; 


t 


l^^^^ 


i 


Splen-dens    e  -    mi  -  nus      in       il    -    lo,      Al   -  ba      ve  -  lut     gem  -  ma,  cae  -  lo. 
Ni       mi  -  ca  -  res       tu,    non     sci  -  ret    Quas    per      vi    -  as        er  -  rans     i  -   ret. 

: — ^ ^ — N 


^^J^'^^jME^^ 


W 


2.  Quan  -  do    fer  -  vens    sol     dis  -  ces  -  sit.     Nee      ca  -  lo    -    re      pra  -  ta      pas  -  cit, 
4.    Me  -  um    sae  -  pe    thala-mum      lu  -  ce      Spe   -  cu  -  la  -   ris       cu  -   ri    -    o    -  sa ; 

I     ^      ^     N 


i 


^ 


-•-T- 


Mox    OS  -  ten  -  dis       lu  -  men     pu  -  rum,    Mi- cans,  mi-  cans,  per     ob  -  scu  -  rum. 
Ne  -  que  carp  -  se  -    ris      so  -   po  -  rem.    Do-  nee    ve  -  nit     sol     per    au  -  ram. 


Mica,  Mica,  Parva  Stella 


Jane  Taylor?  1783-1824,  English 
Henricus  Drury,  c.  1841,  Latin 


French  Melody  of  i8th  cent. 
Ah  !  vous  dirai-je,  maman? 


i 


^ 


t=i 


1=^ 


t=t 


tt=t 


t==t: 


1 .  Mi  -  ca,  mi  -  ca,    par  -  va    stel  -  la  ;  Mi  -  ror  quae  -  nam     sis     tam    bel  -    la ! 

2.  Quan -do  fer -vens  sol     dis  -  ces  -  sit,  Nee    ca    -    lo   -  re      pra  -  ta      pas  -  cit, 

3.  Ti  -  bi,  noc  -  tu    qui     va  -  ga  -  tur,  Ob     scin  -  til  -    lu  -  lam     gra  -  ta  -  tur ; 

4.  Me  -  um  sae  -  pe  thala-mum  lu  -  ce  Spe  -  cu    -    la  -   ris      cu    -  ri     -    o    -  sa 


^=F- 


^FT 


t=f: 


P=f 


Splen-dens  e  -  mi 
Mox  OS  -  ten  -  dis 
Ni  mi  -  ca  -  res 
Ne  -  que   carp-se 


nus      in        il  -    lo,      Al  -  ba 
lu  -  men      pu  -  rum.    Mi  -  cans, 
tu,    non      sci  -  ret  Quas    per 
ris      so  -  po  -  rem,    Do  -  nee 


ve  -  lut  gem  -  ma, 
mi  -  cans,  per  ob  - 
vi  -  as  er  -  rans 
ve  -  nit      sol    per 


cae  -   lo. 

scu  -  rum. 

i    -    ret. 

au  -   ram 


i 


m 


^ 


I 


m 


^i=t 


Splen-dens    e  -  mi  -  nus      in        il  -    lo,     Al  -  ba  ve 

Mox    OS  -  ten  -  dis      lu  -  men    pu-rum.  Mi -cans,  mi 

Ni    mi  -   ca  -  res      tu,     non    sci  -  ret  Quas  per  vi 

Ne-que  carp-se  -  ris      so  -  po  -  rem,  Do- nee  ve 


-  lut    gem-  ma,  cae  -  lo. 
cans,  per     ob  -  scu  -  rum. 
-as      er  -  rans     i  -    ret. 
nit     sol     per      au  -  ram. 


Mica,  Mica,  Parva  Stella 
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TWINKLE,  TWINKLE 

Jane  Taylor?  1783-1824 

Twinkle,  twinkle,  little  star ; 
How  I  wonder  what  you  are  I 
Up  above  the  world  so  high, 
Like  a  diamond  in  the  sky. 

When  the  blazing  sun  is  set. 
When  the  grass  with  dew  is  wet, 
Then  you  show  your  little  light, 
Twinkle,  twinkle,  through  the  night. 

Then  the  traveller  in  the  dark. 
Thanks  you  for  your  tiny  spark  ; 
He  could  not  see  which  way  to  go, 
If  you  did  not  twinkle  so. 

In  the  dark  blue  sky  you  keep. 
And  often  through  my  curtains  peep ; 
For  you  never  shut  your  eye 
Till  the  sun  is  in  the  sky. 


MICA,  MICA 

Henricus  Drury,  C.  1 841 

Mica,  mica,  parva  stella ; 
Miror  quaenam  sis  tam  bella  1 
Splendens  eminus  in  illo. 
Alba  velut  gemma,  caelo. 

Quando  fervens  sol  discessit, 
Nee  calore  prata  pascit, 
Mox  ostendis  lumen  purum, 
Micans,  micans,  per  obscurum, 

Tibi,  noctu  qui  vagatur, 
Ob  scintillulam  gratatur ; 
Ni  micares  tu,  non  sciret 
Quas  per  vias  errans  iret. 

Meum  saepe  thalamum  luce 
Specularis  curiosa ; 
Neque  carpseris  soporem, 
Donee  venit  sol  per  auram. 


Horner  lacculo 


Gammer  Gurton,  English 
Henricus  Drury,  Latin 


^:ijn:nu'injrii 


N— ^- 


Old  Nursery  Tune 


fs — fN — ^ 


^o=p: 


^     ^  l|       I 


(     Hor  -  ner  lac-cu  -  lo     se-dit  in    an-gu-lo, 
■  I  Vo-rans,ceu  se  -  ri  -  as     a  -  ge  -  ret    f  e  -  ri  -  as, 


Crus  -  tumdul-ceet  a  -  ma  -  bi  -  le 


^ 


^ — ^     •  ~— ^^-^  J    J     J- 


^-- N 


I 


1^^=!^ 


■A — f 


i 


•f"^- N 


s 


• — # 


3tZ3t 


*      * 


(      In- quit    et     u    -    num  ex  -  tra-hens  pru-num:)  . 

i«Hor-ner,quamfu-e-ris  no-bi^le    pu  -  e  -  ris     f  Ex-em-plar  1    -     mi  -  ta  -  bi  -  le." 


LITTLE  JACK  HORNER 

Gammer  Gurton 

I  Little  Jack  Horner 
Sat  in  a  comer. 

Eating  a  Christmas  pie : 
He  put  in  his  thumb. 
And  pulled  out  a  plum, 

And  cried,  "  What  a  good  boy  am  1 1 " 

NoTB  :  The  four  translations  of  nursery  rimes  here  given  are  Uken  from  Drury 's  Arundines  Cami,  Cambridge,  1841. 


HORNER  lACCULO 

Henricus  Drury 

I  Homer  lacculo  sedit  in  angulo, 
Vorans,  ceu  serias  ageret  ferias, 

Cmstum  dulce  et  amabile : 
Inquit  et  unum  extrahens  pmnum : 
"  Horner,  quam  fueris  nobile  pueris 

Exemplar  imitabile  1  " 
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Domina  Maria 


Gammer  Gurton,  English 
Henricus  Drury,  Latin 


Old  Nursery  Melody 


O     me  -  a  Ma  -  ri  -  a,   To  -  ta  con-tra  -  ri  -  a,Quid    ti  -  bi  cres- cit     in    hor  -to? 


A — ^ 


g^^^^^g^^^J 


^P=p- 


:g=3i:=jt 


^— ^ 


Te-stae  et  cro  -  ta  -  li  Sunt  mi  -  hi  flos  -  cu  -  li,  Cum  hy  -  a  -  cin  -  thi  -  no    ser  -    to. 


MISTRESS  MARY 
Gammer  Gurton 

Mistress  Mary, 

Quite  contrary, 
How  does  your  garden  grow  ? 

With  silver  bells. 

And  cockle-shells, 
And  hyacinths  all  of  a  row. 


DOMINA  MARIA 

Henricus  Drury 

O  mea  Maria, 

Tota  contraria. 
Quid  tibi  crescit  in  horto? 

Testae  et  crotali 

Sunt  mihi  flosculi, 
Cum  hyacinthino  serto. 


Rubecula 


Gammer  Gurton,  English 
Ed.  C.  Hawtry,  Latin 


m 


p=t^ 


Dr.  Arne?  1710-78 
Air:  Lucy  Locket 


-f — ^— ^ 


1.  Stri-det    ven-tus     bo  -  re  -   a  -   lis,     Im-ber      in  -  gru    -  et       ni   -  va    -  lis; 

2.  In     gra  -  na  -  ri    -    o       se  -  de  -  bit,    Plu-me  -    a        te  -  pens      fo  -  ve  -  bit 


:ft 


I 


^ 


m 


Quo     se    ver  -  tet     ho -rain    il   -  la      Ru  -  bi  -   cil  -  la,      ru  -    bi  -    oil   -  la? 
Mol  -  le      ca  -  put    sub    ax  -  il   -  la,     Ru  -  bi  -  cil   -  la,      ru  -   bi  -    cil   -  la. 


POOR  ROBIN 


Gammer  Gurton 


I  The  north  wind  doth  blow, 
And  we  shall  have  snow, 
And  what  will  poor  Robin  do  then, 
Poor  thing  ? 


RUBECULA 

Ed.  C.  Hawtry 

I   Stridet  ventus  borealis, 
Imber  ingruet  nivalis ; 
Quo  se  vertet  hora  in  ilia 
Rubicilla  ? 


2   He'll  sit  in  a  barn, 
And  keep  himself  warm. 
And  hide  his  head  under  his  wing, 
Poor  thing. 

NoTB  :  Ruiecula  is  a  translation  in  a  different  meter  of  the  nursery  rime  Poor  Robin. 


2  In  granario  sedebit, 
Plumea  tepens  fovebit 
Molle  caput  sub  axilla, 
Rubicilla. 


Domine,  Salvum  Fac  Regem 
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feqR=r^j=j^ 


Old  Melody 
Har.  by  L.  Erk,  i86i 

^^ 1 — u 


-m — sr 


53 


s     ^ 


n—^ 


Do 


mi  -  ne, 


sal 


9iS 


• 15>- 


vum  fac    re  -   gem  !      Do  -  mi  -  ne,      sal  -  vum  fac     re 

-^ • f     I  ^ 


-9 'S^ 


gem! 

— • — 
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fac 
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gem! 
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« 

^ 

^ 
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5 

fs 

-^=^ 
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^2 

•^ 
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;_ 
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r2 
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^ 

' 

1 

; 
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e^ 

^ 

r^ 

-^ 

9                   II 

i                 1 
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r 
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:z3^ 
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Do  - 


mi 


I  I 

Be  -    ne  -  di  -  ca  -  mus     Do 


no 


-•-     -^      -s"- 


:^^ 


'^ 


^3 


5=^ 


?^ 


1 — r 


r-i 


^<?r^  ritenuto 


ky 


t=A=0^ 


-m-        • 


>J 


I  I 


i 


Be 


ne    -    di 


§» 


no ! 


1=2: 


-iC- 


_» — =:s: 
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te 


JLd=:y:S^^ 


Salvum  Fac  Regem 

— H^d 4—1- 


Karl  Lowe,  c.  1850 


d 


75^— h?t 


^ 


-g*— hi^- 


iS^ 


i=r 


l==c 


^T^ 


rr^ 


_    I 


Sal-vum  fac     re 


-<&- 


cle   -  Sal      -        vum  fac, 

gem,  cle  -  men-tem    nos    -    trum,  sal        -       vum 


ES3 


-0-J 


-(S--      -^- 


sal     -     vum 


^P 


P=tF 
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Sal  -  vum  fac        re 


gem, 


cle  -  men  -  tem  nos     -     trum,      Sal 


sal  -  vum      fac, 


sal  -  vum    fac,     Do 


mi     -      ne 1 


et        ex  -  au  -   di 


i 


:j — r 


•— ^1^ 


^s 


SEET 


■*--!•—'- 


fac,  sal  -  vum      fac, 


r 


Izjtzw 


sal 


sal 


Do 

vum    fac,      Do 


-t9 •- 


-^— ^ 


.-J^ 


I  I- 


mi    -  ne ! 

mi   -  ne 1 


et 


I 
ex 
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sal 


sal 


ex    -  au  -  di    nos     in 


vum     fac,      Do 
di 


mi      -     ne I 


et        ex  -   au   -  di 


e,  qua   m  -  vo  -  ca  -    ve 
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^EM 


au    -    di  nos        in 

et    ex  -  au  -  di       nos 

.1.1' 


ri-mus      te ! 


■• — •- 


di    -      e,        qua  in  -  vo-ca  -  ve 

di      -       e,  qua   in  -  vo  -  ca    -  ve 


m, 


-•-fc > •— c z •-tr 1. F • 1, 


ri-mus    te ! 

ri  -  mus    -  te  I 


-fi._i_. 


»^-^ 


nos    in     di  -  e,        et     ex  -  au  -  di 
et        ex  -   au  -    di        nos  i 


I  I  .  ■        I  I  .  .  I 

nos    in     di  -  e,      qua    in  -  vo  -  ca    -  ve     -      ri  -  mus  te ! 
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ve         -        ri  -   mus 
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gem, 
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gem,  sal-vum   fac         re 


gem, 


cle  -  men  -  tem         nos      -    trum,  Sal 


sal  -  vum  fac. 


sal-vum  fac.    Do 
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fi: 


fac,        sal-vum  fac,  Do 

sal      -      vum  sal-vum  fac.    Do 
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di         -         e, 


mi      -      ne, 


qua       m      vo  -  ca     -      ve 


ri  -  mus      te  I 


|a^!_«-j^g^;j^ 


di  -  e, 


rr-r 


t^^J^ 


T^— W— 'jn^J: 


J ^^J*.-s 


5=r 


in    di   -  e,   qua     in 


au   -    di      nos      in         di 


itzp 


vo         -        ca  -  ve 

qua      in   -  vo  -  ca    -    ve 


-P- • 


ri  -  mus  te  ! 

ri  -  mus      te  I 


.^^_ 


^S 


^^--^ 


r-^i 


^ 


^~4 


au  -  di      nos      in        di        - 


qua      m  -  vo  -  ca  -   ve 


ri  -  mus     te  ! 
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Salvum  Fac  Regem 


Sal 


vum,        sal 


vum,    sal  -  vum    fac,  sal    -   vum 


^^^^^^ 


^ 


f-#: 


M &i        4- 


^^ 


?T 


w 


Sal -vum  fac      re        -        gem,    sal 

Sal      -      vum      fac  re 

^    1       J    -i     ■  -i- 


■crr 


vum       fac, 

gem,     sal 


sal  -  vum  fac, 

vum,  sal 


E 


I 


~Zk 


-©« 1 


J 


-i 


^ 


Sal  -    vum     fac       re 


gem,      sal 


i 


fac,  sal  -vum     fac        re        -        gem.  Do    -    mi      -       ne  I     Sal  -    vum    fac,  sal  -  vum  fac,    sal  -  vum  fac 


S 


J=!- 


S? 


i 


^t4 


PT 


3^ 


•-^  » 


•—4 


^— • 


■^ 


vum,  sal-vum  fac 

vum,   sal-vum  fac 


sal  -  vum  fac   re    -    gem,    Do  -  mi 

vum,  sal  -  vum  fac       re 


sal-vum    fac 


gem. 


ne  1      Sal 


vum,         sal 


vum,  sal  -  vum    fac 


gem.    Do 


mi    -    ne  !       A-  men. 


^^^^^m 


men! 


S 


r    r  r  r 

gem,  Do  -mi 


re 


A 


-^^^ 


r 


I 


-G>- 


men 


9iF^=4 


#— ^ 


42- 


^ferf 


-^ — ^ 


.u 


9—M 


^— ^ 


r 


Sf^ 


J^ 


rsi 


Imitatio  Recurrens 


•uinu    -    lui    -    OQ        3;  -  -ep  -  n^\      'sa; 


U93   S9U 


uio 


r^u. 1 

^         ^ 

1 

/t  b'+      i-:? 

(??          1 

P               P               IT)                 (P 

J     •     r 

0 

r       m       ^           1 

irK^'i     1 

r 

1           1           r           i 

J       &      r       \ . 

\           f ;       1         f-'           1 

\S!y   "-I-      1 

1 

h      (                         •■           \  .     ^ 

t'          !v          1                    1 

o 

1                 ' 

Lau    -    da     -    te 

*S3;      -           -           U33 

Do  -  mi  -  num,     om  - 

S9U    -  lUO 

nes 

'uinu  -  TUI  -    OQ 

gen 
9;    - 

^P 

-    tes, 
-  n^i 

1?  Cii 

fr^^ 

ff^-^-  ^^ 

— «• ^ ^t- 

n    1    1  ' 

B 

^ f2-^ 

-M?^ 

nes  gen 


tes,      lau  -  da  -  te       Do  -    mi  -  num. 


Note  :  This  piece  may  be  sung  with  the  book  either  upright  or  bottom  upward  ;  that  is  to  say,  it  may  be  sung  by  two 
persons  holding  the  book  between  them  and  looking  at  it  from  opposite  points  of  view.     It  is  taken  from  Grove's  Dictionary. 


Diruptus  Anellus 


103 


Joseph  von  Eichendorff,  1809,  German 
Franz  Weinkauff,  1885,  Latin 


Friedrich  Gluck,  1814 


-# 1 1 — I — ■ ■— 

*  r  ir  *  -" 

vit      Rota  mo    -    lae 

dem      Et      de    -    dit 

ras     Citha-roe    -   dus 


1 .  Um  -  bro  -  sa  in    val 

2.  Pro  -  mi    -    sit      mi 

3.  Lus  -  tra    -    re       ve 


se 

hi 

lim 


vol 
ter 


rus 

a 

pro 


>      -#- 


ti 
nu 
fu 


^^ 


m 


p-j 

77 — i  -^  1 — ^~ 

^       ^       p^ 

-^ 1^ ^ 

r-j— 

^ 

1                      .                 K              .               *.       - 

J 

■ —         « 

« • 

> 

'^ —    >        ' 

ff" 

\-l?     «  •        »      M 

4       'J        m 

«      *      8 

5  • 

!            ;        -      ^  '       -' 

\v 

'mm 

•      • 

1 

« 

• 

S       '       S 

«^ 

cae;        Ex  - 
lum ;        Heu ! 
gus,        Can 

ces  -  sit   hac 
fi     -     dem 
-  ta      -      re 

-#-             -•- 

se  -  de    pu 
vi      -      0 
fle  -  bi  -  les 

-  el      - 

-  la     - 
mo  - 

1 

1 

la, 
vit, 
dos 

1 
4 

d 

Me  - 
Est 
0  - 

m 

-#- 

ae 

rup  ■ 
stia 

-•- 

de  - 
turn 
-  tim 

•       #       • 

li       -      ci   - 
mu-nus  -  cu  - 
va     -     gu  - 

ri .        -  •        -       - 

1                     i  ^     r      p 

m  ' 

^ 

». 

L            u      '^       ■ 

•               1 

i 

k     1    "^ —  1 

r              r 

"       ^       J 

M 

-^    - 

.     • 

«               « 

V       \                [■        y 

F                ,                                         ,            ^ 

i                i^ 

/ 

1 

''^ 

'i/' 

:^ 


I 


i£ 


ae,  Ex- ces-sithac  se-de  pu 
lum,  Heu!  fi  -  dem  vi  -  o  - 
lus,    Can  -  ta    -    re     fie -bi- les 


§5 


J. 


el 
la 
mo 


la,        Me  -  ae      de  -   li    -    ci   -  ae. 
vit,     Est    rup  -  tum  munus-cu  -  lum. 
dos       O  -  stia  -  tim    va  -    gu  -  lus. 


#   • 


f=p: 


I 


Volare  velim  eques 
In  atrox  proelium : 
Ad  ignes  nocte  silentes 
lacere  vigilum. 

Das  (5erbrocf)ene  2^tnglcin 
3o[ep^  oon  Sic^cnborff,  1809 


5   Ut  audio  volubilem  rotam, 
Turbatur  cor  meum  : 
Contingat  mi — moriendo 
Silentium  subitum  ! 


^n  einem  £uf)Ien  ©runbe 

H<x  gef)t  ein  9[Rui)Ienrab, 
SJiein'  i:iebite  iff  oerfd)munben, 

Xie  bort  gemol^net  \)ai. 

3ie  fiat  mir  2reu'  t)erfprod)en, 

^ah  mir  ein'n  S^inc^  babet, 
(Sie  f)at  bie  2reu'  gebrorf)en, 

5[Rein  Sttnglein  fprang  ent3rDci. 

5  5»or'  id)  \>(x^  9[Riifilrab  gcben, 
3d)  luetK  nid)t  mas  id)  loiff  — 
^d)  mod)t  am  liebitcn  itcrben, 
Xa  mar's  auf  einmal  ftiU. 


3d)  m6rf)t'  alg  ©pielmann  reifen 
3Seit  in  bie  !D3eIt  f)inaug, 

Unb  fingen  meine  2Beifen 

Unb  gcbn  uon  Soq.\x^  3U  ^au§. 

3d)  mi5d)t'  a(o  Sietter  fliegen 
2Bof)I  in  bie  blut'ge  Sc^Iarfjt, 

Um  ftiUe  Jeuer  liegen 

3m  gelb  bei  bunfler  !Ra(f)t 
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Hospitae  Filiola 

LuDWiG  Uhland,  1809,  German 
Franz  Weinkauff,  c.  1885,  Latin 


Folk  Melody 


/Q 1 

1 

r-J— -J^ M 

— 1^   N — r 

1            -         .   ■    -n 

f  ) 

-A       1 

■^  •      J       J 

J    ^  r 

1 

j> 

"          1        • 

J       5      i 

4  *    J    J 

J 

J 

yT"          1 

S  '      9        9 

9  •    9    9 

^ 

•] 

^  • 

il 

1 

^    ^  -tLj:>  1 

^^    • 

it 

-^        V- 

-1^ 

-It 

I.  Tres     so   -    ci  -  i 

Rhe  -  num  tra 

-   ii       -       ci   - 

unt; 

Ad        ni     - 

ti  - 

dam 

2.  "Est   Bac  -  chi.Gam 

-  bri  -  ni     hie 

CO       -        pi     - 

a? 

U    -  bi  est 

tu   - 

a 

3.  "Est    re   -  cens  et 

cla  -  ra    mi 

po        -      ti    - 

0: 

Mea       fi    - 

li 

-    a 

4.     Cu  -    bi  -  cu  -lum 

in  -  trant  si    - 

len      -       ti     - 

0: 

En !       CU    - 

bat 

in 

,           ,           N       1 

f  *  r  ^ 

Ck'Q 

\            1        W 

r  •      ^        m 

1     1 

(^           « 

0  • 

m 

•          1 

*-J.»J 

J           0        \ 

1               w 

P  .            ',.             !.               1 

W    A        ^ 

^  •        1 

P  •    ^     h 

b  .     i« 

1 

^          ' 

^ 

r           1 

\     i\-      T 

1            -'t^ 

1  V      /t 

i             i 

1,1                  1 

1 

1/ 

1  ^b 

1 

^ 

' 

i^ 


fe;: 


^^ 


:i^^=J: 


t^r-i-'-^^ 


¥^ 


ho  -  spi  -  tarn 
pul  -  chra  fi  - 
cet  in 
-      gro 


^=it 


#-     -(^ 


la  - 
ni 


de 
li 
fe 
scri 


ver 
o  - 
re 
ni 


tunt, 
la? 
tro, 

•    o, 


Ad     ni    -    ti  • 
U  -  bi  est  tu 
Mea    fi    -    li 
En  !   cu  -  bat 


dam  ho  ■ 
-  a      pul 


spi  -  tam    de    • 
chra  fi    -  li 
cet   in      fe 
gro     scri 


^^=^ 


l±=>=JE 


ver  -  tunt. 
o  -   la?" 
re  -  tro?" 
ni  -  o. 

-G>- 


S 


9* 


■<=- 


t=t 


533 


I 


^^ 


¥=^ 


v=x 


■^ 


-9-r 


Reducit  primus  velamina, 
Aspectat  mente  tristissima : 
"Si  viveres  adhuc,  puellula, 
Mi  fores  posthac  amatissima." 
Obducens  alter  velamina 
Avertit  se  multa  cum  lacrima : 


r^^tr 


8  "O  te  proiectam  in  feretro  1 

Te  caram  quam  dudum  habeo." 

9  Revelat  tertius  tegmina, 
Dat  ori  pallida  oscula  : 

10  "Amavi  te  semper  et  adhuc  amo, 
Amabo  fidus  perpetuo." 


Der  IDirtin  Cbcf^tcrlein 
^ubroig  Uf)Ianb,  1809 

1  (Sg  ^oc^cn  brci  Sur)"d)e  irol)!  iibcr  ben  Sil^ein, 
33ei  einer  ^rau  SGBirtin  \>a  tcl;rtcn  fie  ein. 

2  „5rau  SBirtin,  \)o.i  fie  c^ut  29icr  unb  333ein.? 
5D3o  \)(\i  fie  il^r  fd)i3ueG  ^od)terlein  V 

3  „5Jlcin  ©icr  unb  333cin  ift  frifd)  unb  tiar, 
5JJicin  2:od)terIein  licgt  auf  bcr  Xotcnbal^r  V 

4  Xlnb  al6  fie  traten  ^ur  .Rammer  I)inein, 
2)n  lag  fie  in  einem  fd^iuar^en  Sd;rein. 

5  "Der  erfte  ber  fd)luc^  ben  Sdjleier  ,^uriiLf 
Unb  fdjaute  fie  an  mit  tvauritjem  yilict" : 

6  „31d),  Icbteft  bu  nod),  bu  fd)bne  2JJaib, 
3d)  luiirbe  bid)  Heben  t>ou  biefer  3cit/' 

7  T)er  .^lueite  bcdte  ben  (3d)(cier  ,^u 
Unb  tel)rte  fid)  ab  unb  lueiute  ba,yi  : 

8  „5ld),  baf',  bu  liec-\ft  auf  ber  2:olenbaI)r  ! 
3d)  bab'  bid)  ("jeliebet  fo  mand)eo  3iil,ir/' 

9  !Der  britte  l)ub  il)n  mieber  focjicid) 
Unb  fiifjte  fie  an  ben  yjiunb  fo  bleid)  : 

o  „Did)  Hebt'  id)  immer,  bid)  lieb'  id)  nod)  I)eut' 
Unb  luerbe  bid)  Heben  in  (Siuigtcit." 
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O  Abies 


August  Zarnack,  1820,  German 
Franz  Weinkauff,  c.  1885,  Latin 


Folk-melody,  c.  1799 


0& 

\ — 1 

p-N — 

— ^^ — 1 s- 

— ^ — ^ — 1 — 

1 — \ — 

TB 

^         )V 

-f^ 

=^ 

P— 1 

h #— 

^ 

V'  J.   ^- 

^  i  ^ — ^ 

— 1 — 

^ 

1.  0 

2.  Pu    - 

3.  Lus  - 

4.  X    ^ 

^#  • 

a    - 
el    - 
ci    - 

/al  - 

#  • 

-^^^ — ^ 

bi  -  es,         0 
lu  -  la,       pu  - 
ni  -  a,        lus  - 
lis     ri    -    vus, 

a    - 

el    - 

ci    - 

val   - 

N 

-#— m — ^— 

bi-es!     Est 
lu  -  la !   Quam 
ni  -  a        Ex  - 
lis  rivus     Fal 

#     «     ^ 

fo   -  liis     tu 
fal  -  sa  mens 
em  -  plum    ti    ■ 
-  la  -  ci    -  a 

-    is 
est 
bi, 
con 

fi  - 

tu 
si   - 
-  spi  - 

-#- 

-r- 

des. 
-    a! 
mia. 
cuus 

•1 

! 

ck-ia-  L' 

-P^ 

—M i 

# — 

-^^- 

m — d_! c 

-• f 1 T — 

— \ 

• 

A 

^■^t-  '. 

:t= 

^ 

m — 

Ei — 1   1.    ^ 

-*    r    r 

— 1 

— » — 

-A 

-A 

1 "t-'     ^ 

'^ — ' 

-•— • ^ 

^? — -^ — ^ — 

H — 

' — 1 

i 


/^ 


mf 


ds^ 


-•r-r 


A     i '      ^=^4 


W 


-0-r 


tc 


9^ 


Ae  -  sta  -  tis     vi  -  res  tern  -  po  -  re, 

Re  pro  -  spe  -  ra  me  se  -  que  -  ris, 

Ae  -  sta  -  te    vo  -  cat  cu    -  pi  -  da, 

Ex    so   -  lis    flu  -  it  im  -    bri  -  bus, 

-«-4^— t^^^ &-^^ 0 0^ 


In      ni    -    vi  -  bus 
Ad  -  ver    -  sa    re 
Auc-tum  -  no     ce 
Ca  -  ni    -  cu  -  la 


1F^ 


-m- 


ntf. 


ac  fri  -  go- 
me de  -  se  - 
dit  per  -  fi  - 
est  a     -  ri- 


re. 
ris. 
da. 

dus. 


i 


s 


I 


ET 


O        a   -  bi-es, 

Pu  -  el    -  lu  -  la, 

Lus  -  ci    -  ni  -  a, 

X     Val  -  lis      ri 

^ 
4-      . 


a    - 


pu  -  el 
lus  -  ci 
\ais,   val 


bi  -  es !  Est      fo    -  liis       tu    -    is  fi  -    des. 

lu  -  la!  Quam  fal  -  sa    mens    est  tu    -    a! 

ni  -   a  Ex  -  em  -  plum     ti    -   bi,  si   -   mia. 

lis  rivus  Fal  -  la    -  ci    -  a      con  -  spi  -  cuus. 


3^: 


^=ii 


i 


■^=X- 


^   I 


Per  ^annenbaum 

5lugu[t  3ania(f,  1820 


D  ^annenbaum,  0  Xannenbaum, 
23}ie  treu  finb  beine  Sldtter  ! 
T)u  griinft  nicfjt  nur  gur  Sommer^eit, 
!Rein,  aurf)  im  3[0inter  inenn  es  fd)neit. 
O  ^annenbaum,  0  Jannenbaum, 
203ie  treu  finb  beine  33Idtter ! 


3  Xie  5riad)rigaa,  bie  5nad)tigalf 
!Raf)mft  bu  bir  ^um  (Srempel ! 
(2ie  bleibt,  fo  lang  ber  Sommer  Ia(f)t, 
3m  ^erb[t  fie  fidi  t)on  bannen  mad)t. 
2)ie  9iad)tigaU,  tie  51ad)tigaU 
!RaE)mft  bu  bir  gum  Gjempel ! 


2  D  5!Jlagbe(ein,  0  3CRdgbeIein, 
JlOie  falfd)  ift  bein  ©emiite  I 
®u  fdimurft  mir  2;reu'  in  meinem  ©liicf, 
yiun  arm  id)  bin,  gebft  bu  guriicE. 
C>  yjtdgbelein,  o  SJidgbcIein, 
233ie  falfdi  ift  bein  (Semiite  ! 

Note  :    There  is  also  a  shorter  form  of  this  German  song  in  three  stanzas 
Maryland  !  My  Maryland  I 


1)er  23ad)  im  lal,  ber  'iQad)  im  1a\ 
3ft  ociner  ^alfd)beit  Spiegel ! 
(Sr  ftromt  aUein,  menu  ^icgen  fliefjt, 
33ei  Xiirr'  cr  balb  h^n  Cucli  t>erfd)Iie^t. 
2)er  58ad)  im  Hai,  ber  "^ad)  im  Xai 
3ft  beiner  5alfd)beit  Spiegel ! 

The  folk-melody  is  that  used  in  America  for 
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Votum 


Heinrich  Heine,  1823 

Slowly  p 


Robert  Schumann,  1810-1856 


Ernst  Eckstein  i.  Es 

Franz  Weinkauff        i.  Es 
Waldemar  Kloss  I.  Ut 


flo 
in 
flos 


ris    in  -  star    su   -  a    -    vis 

star  flo  -  ris  pul  -  chra, 

tu    vir  -  go  pu    -    ra, 


Et 
A 
Pul 


s 


tJ-S-t^iJiJL 


gag|^: 


i 


i^ 


t=£ 


pi 

moe 
chra, 


a  et      can 
na,      in 
erra  -  tis 


di  -  da ; 
te  -  gra ; 


Im-bui-tur  con 
Ad-spec  -  tu  lae 
Ad-spec  -  tu     tu 


tern 
tor, 
o 


BirfclJJ^iEt 


m. 


3i=p: 


mS^ 


•—•-T%-%  i  i  S  i  l?g-8-rS^"— "8'  '^   ^  bU£^=i 


m 


-*     ^- 


i 


^E^ 


a^^ 


plan    -    ti 
in    -    trat 
mi    -     re 


Mi  cor  tri  -  sti 
Do  -  lor  prae-cor 
Mo  -  ve  -  tur     a 


ti  -  a. 
di  -  a. 
ni  -  ma. 


f:  A  f:  f: 


qp^g^zgNig^^igJE^Miigji; 


^:ES. 


2.  Im 
2.  Sic 
2.  Ca 


^^^^^^^ 


a* 


■^^ 


i 


i* 


^ 


Note  :  The  original  German  poem  and  Richter's  Greek  translation  are  inserted  at  the  end  of  the  next  number,  page  109. 


Votum 
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s 


ne  -  re  ti  -  bi  ve  -  lim 
ut  pre  -  cans  ma  -  nus 
at  -    tree    -   tans  pre  -  cem 


Hanc  ma 
Im  -  po 
At    -      tol     -    lam     fer 


num    tre      -      mu 

nam    ca      -       pi  - 

vi  - 


1=1 


^^ 


^ 


^^^B 


S    d    d    d    d  %    ^    '  g— g-#-# — •-•—•—# 


S.    d    dS, 


;i=^S=i^=^ 


/»-^ 


-# — •- 


ata 


»-^- 


$^33EEe 


Ped. 


P^-- 


Ped. 


fcr 


ritard. 


S 


'-W=^f=i^r 


=^»=^ 


W— ^- 


-^ — b!" 


-v' — t/- 


1am, 

ti, 
dam, 


:gi= 


Pre  -cans  ut  De  -  us     te   ser-  vet 
Ut    in  -  te-gram  te  ser-vent 

Ut   De-us   te     ser- vet  pu- ram, 


Et    pi-am  et  can-di  - 
A-  moenam,pulchram 
Pul-chram,gra-tis-si  - 


Jvi 


-*-* 


^^iii^^P^ 


rit. 


T^t:S 


M 


^=tc 


Fed      ^       Fed.     *     Z'^^.     * 


ritard. 
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Votum 


Hetnrich  Heine,  1823 


Anton  Rubenstein,  1829-94 


i 


■is=f=i 


i 


^ 


^^j^^^^ 


¥i — i-4*^-=lrtf:s~T^ 


Wr^ 


m^ 


Eckstein 

I.  Es      flo  -  ris      in  -  star    sua  -    vis  Et     pi 

Weinkauff. 

I.  Es      in  -  star    flo  -  ris    pul  -  chra,       A  -  moe    -   na,     in 
Kloss. 

I.  Ut     flos      tu      vir  -  go     pu     -    ra,        Pul-chra,       gra  -  tis 


a  et  can    -    di    -  da ; 
te    -  gra; 


* 


^ 


m 


^ 


£ 


5=* 


t 


:^-t^f 


il^ 


E 


f 


Im  -  bui 
Ad  -  spec 
Ad  -  spec 


tur  con  -  tem  -  plan 
tu  lae  -  tor,  in  ■ 
tu       tu    -      o       mi 


I  ^ 

ti  Mi     cor 

trat  Do  -  lor 

re  Mo  -  ve 


tri  -  sti 
prae  -  cor 
tur       a 


ti  -  a. 
di  -  a. 
ni    -  ma. 


m^ 


-»-= m 1 

' ^-M 


e 


r=i 


f=? 


^^S 


es 


4 


p 


^ 


*-r 


w 


■H 


2.  Im 
2.  Sic 
2.  Ca 


^ 
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hfi 


?=P 


iV'Ui:i 


F^=FFf^=f 


Pre  -  cans  ut     De  -  us 
Ut       in  -  te  -  gram  te 


te     ser  -  vet 
ser  -  vent 


Ut      De-US     te      ser -vet     pu-ram, 


Et  pi-am  et    can     -     di  -  dam, 
A  -  moe-nam,  pul    -  chram  di, 
Pul-chram,gra-tis      -       si  -  mam, 


^^S 


£=^^& 


t^ 


f^^^^V^ 
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ll^^^EES 


■*— =^ 


*=^ 


A ^*=^ 


di  -  dam. 
chram  di. 


Pre  -  cans  ut     De   -  us      te  -  ser-  vet 
Ut       in  -  te  -  gram    te  ser-vent 

Ut      De -us     te       ser  -  vet    pu-ram, 


f^ 


Et  pi  -  am  et  can 
A  -  moe-nam,  pul 
Pul-chram,gra-  tis 


i 


it^ 


-<2_ 


^m 


mm 


Du  btst  rote  etne  Blume 
^cinrid^  ^etne,  1823 

1  2)u  bift  Xvie  eine  J8Iume 

©o  f)oIb  unb  [rf)on  unb  rein ; 
3cf)  \d)aW  hid)  an  unb  233eF)mut 
©(f)Ieic[)t  mir  ing  ^erg  E)inetn» 

2  3[Rir  ift,  alg  ob  idE)  bie  §anbe 
Slufg  ^aupt  bir  legen  foUf , 
SSetenb,  ba^  (§>oit  bid)  erF)aIte 
(So  rein  unb  fd^on  unb  f)olb. 


ETXH 

Julius  Richter,  1870 

'n?  avOo^  el  Kokov  re 
KaOapov  T€  Kol  yXvKV, 
e?  /C77/3  ayavov  tl  irevOo^, 
C09  (7*  elSov^  alyjra  Sv. 

At  fJLaKapiOdv  a  einOeL'qv 
ar}V  %ei/?a9  e?  Ke<l>aXrjV, 
a 0X7 a  L  re  ^eoV  a  iKerevo-eov 
/ca\r)V  KaOapav  ayavriv. 


VOTUM 

Ernst  Eckstein,  c.  1894 

Es  floris  instar  suavis 
Et  pia  et  Candida  ; 
Imbuitur  contemplanti 
Mi  cor  tristitia. 

Imponere  tibi  velim 
Hanc  manum  tremulam, 
Precans  ut  Deus  te  servet 
Et  piam  et  candidam. 


VOTUM 

Franz  Weinkauff,  c.  1885 

Es  instar  floris  pulchra, 
Amoena,  integra ; 
Adspectu  laetor,  intrat 
Dolor  praecordia. 

Sic  fit  ut  precans  manus 
Imponam  capiti, 
Ut  integram  te  servent 
Amoenam,  pulchram  dL 


VOTUM 

Waldemar  Kloss,  c.  1904 


I  Ut  flos  tu  virgo  pura, 
Pulchra,  gratissima, 
Adspectu  tuo  mire 
Movetur  anima. 


2  Caput  attrectans  precem 
Attollam  fervidam, 
Ut  Deus  te  servet  puram, 
Pulchram,  gratissimam. 


110 


Loreleia 


i 


Heinrich  Heine,  1823,  German 
Waldkmar  Kloss,  1904,  Latin 
mf 


Friedrich  Silcher,  1838 


^ 


Wfmprt'^i 


I.    Est     a    -   ni-ma     me -a    o  -    nu    -  sta;Cur     hoc  sit    nes  -  ci  -  o;  Nar 

3.      In      mon    -    te      vi-des  se  -  den  -  tern  Nym-pham      pul  -  cher  -  ri   -  mam,     Or - 
5.  Nau  -  tarn         in    cym-ba   a  -  men  -  tern  Hoc    car    -    men    in    -    fi   -  cit,       Non 


'"/ 


v\>  kH-h '^•—'V. — h .'"'r     . 1 — 
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^r^ 


i^8; 


'fr^ 


-v'— V- 


v— 1»'— k- 
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r^ 
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r^TTf: 
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*T=i=r 


ra       -      ti   -  o         ve  -  tu    -    sta    Non   ex   -    ci-dit      a      -       ni  -  mo.        2.  Aer 
na    -   tu    et    au-ro  ni-ten  -  tem;     1    Pec    -  tit  co-mam  au  -  re  -   am.        4.     1 


ru 


pern     im   -  mi-nen  -  tem,  Sed     vir     -     gi-nem  ad-spi  -  cit.         6.   Un 


-# — •- 


i 


-|  V b*- 


^n 


f 


dim. 


5es 


g 


a^^fe 


*53^ 
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-8^ 


mi      -     tis,  coe  -  lum   ni  -  gres 

Pec  -  ten  au  -  reus  ;  vir  -  go     pro 

da    -     rum     mul      -      ti  -   tu 


# — •- 


7-t 


P=# 


cit,      It     Rhe  -  nus    pla  -  ci  -  dus,  Mons 

dit      1     Car -men  dul-cis  -  si  -  mum,  Vi  - 

do   Nunc  nau  -  tam    ob    -    ru  -  it;  Lur  - 


/f:- 


dim. 


^i-fl 


f-  i  ^n^ 


9UT-^ — [ 


X    t-t  t 


n=^ 
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r-p — P — ^ 


^       m/  cres.  f  ^ 1^^      y      1  n 


w/^ 


sum     -  mus    e     -     ru  -  bes 

ro      -  rum  cor-da    cor  -  ro 

le       -  iae      pul  -  chri  -  tu 
^~^  cres. 
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/#-. 


Pt 


cit  In  so  -  le  au  -  re  -  o  -  lus. 
dit  Per  mi  -  rum  mo  -  du  -  lum. 
do       Et     car-men   hoc    ef    -     fi  -    cit. 


4:1- 


'         If   lEsifrrzJJ 
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—^\>v ¥ — V — ^^/-^ — ^ 
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LORELEIA 

Franz  Weinkauff,  c.  1885 

1  Ignore  quid  hae  sibi  velint 
Meae  tristitiae : 

Est  antiquitatis  fabella 
Infixa  memoriae ; 

2  Flat  frigidus  aer,  crepusclo 
Fluit  Rhenus  placidus, 

Et  rutilat  montis  cacumen 
Extremis  solibus. 

3  Heic  sedet  pulcherrima  virgo 
Mulcetque  oculos,  animos : 
Micat  aureus  longe  omatus, 
Pectit  crines  aureos ; 

4  Et  aureo  pectine  pectit 
Et  cantilenam  edit, 
Quae  mira  est  melodia 
Numerisque  movens  allicit. 

5  Afficitur  impetu  saevo 
Naviculae  navita : 

Non  rupes  spectat  praeruptas, 
Sed  solum  in  ardua. 

6  Ah  metuo,  undae  ne  vorent 
Cum  nauta  lintriculum : 
Cantilenis  ad  hoc  Loreleia 
Adducet  exitium. 


AHPEAEIA 

Julius  Richter,  1871 

1  OvK  0I8'  0  TC  TOVTO   VOel  jMOL 

0  7'  oSvpO/JLUL   (f)pOVa)P  ' 

/jLvdo<;  irdXaL  tl  \a\el  fiot, 
ov  huareXoi  Xeycjv. 

2  Nuf  8?)  KV€(f)a<;  KeKXrjfce, 

pel  'Vrjvo<;  arpefia^ 
^pvcrrjv  irerpav  ireTrolrjKe 
XP^^V  A*-^^'  kcnrepa. 

3  "Ifei  irerpav  vejjLOVcra 

XapLeardrr]  Koprj, 
Xpvaov  aeXa  Trpeirova-a, 

4  "KtheL  8'  oirl  'yXv/ceia 

KoapLOvcra  ^oarpvxov^;, 
aBec  8'  OTTt  Xijeca 

8etvov<i  TLva^  vopov^. 

5  Klpel  Trape/CTrXeovra 

olpr)^  yXvKV^  irodo^  - 
hivwv  apeXoi<i  exovra 
fipr]Ke  irapOepo^  * 

6  *H  KvpLar  avSpa  pela 

avBpo<;  (TxeSLTjv  r  oXel  • 
oXel  ae  AcopeXeta 
ocpLr]<;  TToOcp  yXvKel, 


Die  Corelet 
^einric^ 
^d)  toei^  nx(i)t,  maS  foH  eg  bebeuten, 
2^a^  id)  fo  traurig  bin  ; 
©in  Tldxd)en  au§  alien  Qeiien, 
®as  Jommt  mtr  m(f)t  aug  bem  ®tnn. 


2)ie  2u|t  ift  tui)l  unb  eg  bunJelt, 
Unb  ruf)ig  t^iefet  ber  Df^Ijetn  ; 
2)er  ©ipfel  beg  Sergeg  |un!elt 
^m  2Ibenbfonnenf(f)ein. 

S)ie  fdjonfte  ^ungfrau  ft^et 
3!)ort  obeu  munberbar, 
^I)r  golbneg  ©efc^meibe  bli^et, 
©ie  fdmmt  itjr  golbeneg  ^aax ; 


leinc,  1823 

4  ®ie  fammt  es  mit  golbenem  ^amme 
Unb  fingt  ein  Sieb  babet, 
SDag  l)at  eine  munberfame, 
©emaltige  9[ReIobei. 


5  2)en  Sd^iffcr  im  fleinen  (Srfjiffe 
(Srgreift  eg  mit  luilbem  233ef) ; 
Qx  fd)aut  nid)t  bie  gelfenriffe, 

(sr  fd^aut  nur  fjinauf  in  bie  ^oi)\ 

6  ^c^  glaube,  bie  SGQeCen  Derfd^Iingen 
2Im  (Snbe  ©d^iffer  unb  S\al)n  ; 
Unb  bag  E)at  mit  i{;rem  3ingen 
2)ie  Sorelei  getfjan. 
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Commilito  Optimus 

LUDWIG  Uhland,  1809,  German 
G.  Stier,  1850,  Latin 


Folk  Melody,  1825 
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-tS^ 


1.  E  -  rat    mi  -   hi 

2.  Si  -  bi  -  la  -   bat 


per  -   fi    -de  -  lis,    Mi -hi      e    -    rat  so  -  ci 

glans  per     au  -  ras ;   Fe-ri  -  et   -    ne  me      an 


us; 
te? 


3.    Ma    -     num    mi  por  -  rec  -  tu  -  rus,    Dum       te    -   lum        in  -  ge  -  ro: 
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^^ 
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Ad  pug  -  nam  tu  -  ba  ci  -  bat,  Ad  la  -  tus  me  -  um  i  -  bat 
Heu  stra  -tus  est  so  -  da  -  lis;  Tan  -  quam  me  -  i  pars  ta  -  lis 
In  al  -    te  -  ra        tu       sa    -      ne      Vi    -      ta      so  -  da    -  Hs  ma    -   ne, 


-^-4 


pmi=u=uUfm 


—r^ — ■ 


i    i    i    i  ^=^ 


P^ 


-#-  -^-   -^- 


:&; 
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t=i 
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3ti±: 


I  -  is  -  dem  pas  -  si  -  bus,  I  -  is  -  dem  pas  -  si  -  bus. 
Mi  -  hi  ia  -  cet  prae  pe  -  d^,  Mi  -  hi  ia  -  cet  prae  pe  -  d^. 
Da  -  re     ma  -  num      ne     -    que    -    o,       Da  -  re    ma  -  num    ne    -  que     -     o." 


i 


id: 


I     n 


gEE 


4=3= 


r 


,tz^ 


m 


A 


:^ 


!=^ 


I 


Commilito  Optimus 
FIDUS   COMMILITO  COMES    BONUS 
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Franz  Weinkauff,  c.  1885 

Mihi  erat  militiae  sodalis, 
Erat  mihi  fidissimus  ; 
Cum  signum  pugnae  dabatur, 
luxta  me  proficiscebatur 
Et  acquis  passibus. 

Advolabat  glans  conjecta ; 
Mene  feriet  ?  anne  te  ? 
Sodalem  abripiebat, 
Ante  pedes  mi  iacebat 
Ut  avulsa  pars  a  me. 

Erat  manum  mi  daturus, 
Dum  sclopettum  impleo : 
"In  vita  aetema  sane 
Mihi  fidus  sodalis  mane  ; 
Dare  dextram  nequeo  1" 


Waldemar  Kloss,  c.  1904 

1  Comitem  habebam  bonum, 
Meliorem  nescio ; 
Signum  ad  pugnam  datur, 
Constans  mecum  grassatur, 
In  rhythmo  optimo. 

2  Proiectile  letale  — 
Utrum  hoc  feriet  ? 
Amicum  rapit  meum, 
Ad  pedes  specto  eum, 
Ut  pars  mei  iacet. 

3  Extendere  vult  manum, 
Dum  arma  capiam : 
"Non  possum  manum  dare, 
Ut  te,  amice  care, 

In  coelo  videam  1" 


Der  gute  Kamerab 

gubiDig  Uf)taEb,  1809 

1  ^d)  l)atV  einen  ^ameraben, 
ginen  beffern  finb'ft  bu  nit 

2)te  S^rommel  f(f)Iug  gum  ©treite, 

6r  ging  an  meiner  ©eite 

^n  gleid^em  ©d^ritt  unb  Xxiit 

2  ©tne  ^ugel  iam  geflogen  ; 
(§>xW§  mir  ober  gilt  e§  bir  ? 
3^n  l)at  eg  meggeriffen, 

@r  liegt  mir  t)or  ben  ^iifeen, 
Sllg  tvav'^  ein  ©tiicE  »on  mir. 

3  2BiII  m.ir  bie  §anb  nod)  rei(f)en, 
2)ern)eil  id)  eben  lab' ; 

„^ann  bir  bie  .ipanb  nicf)t  geben, 
SSIeib  bu  im  em'gen  2ehcn 
aXlein  guter  ^amerab  I" 


O  ATASOt  ETAIP02 

G.  Stier  (1858),  1884 

1  ''ETa/309    /JLOL   TjV  apL<TTO^j 

erapo^i  /jlol  tjv  (J)lXo<;  • 

Trap*  i/jLol  ^dhi^e  ffrj/Jia 
Icrov  /JLeTpov/jievo<;. 

2  Bof /3et  ^6\l<;  Si*  avpa'^  — 
€^€7'  rje  TOP  KTevel^ ; 
€Tapo<;  /3o\y  Kadelrat^ 
irpo  i/jLo2<;  iroheaat  KelraL 
efxov  0J9  a7roppa<y€L<i, 

3  ^€pa  fjLOL  deXec  TrporelvaL, 

Alcjva  7*  €t9  i/ceivov 
erapo^  /jl*  apca-re  fJLelvov  — 
^e/aa  relvai  ovk  €')(^co. 
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Ode  Valedictoria 


Ernst  von  Feuchtersleben,  German 
Ernst  Ranke,  Latin 

P  I 


Mendelssohn-Bartholdy,  1839 
(  After  an  old  German  Melody  ) 
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^t 
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1.  De    -    ere 

2.  Da   -   turn 

3.  Da   -  tarn 


turn  est 
ti  -  bi 
ti    -  bi 


Al 
ca 
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tis  -  si  -  mi,  Ip  -  sos  qui  sunt  iunc 
ly  -  cu  -  lum,  Mit  -  tas  in  a  -  quae 
ma    -    si   -  am       En         tu    -    am,      en        ca 
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mf 
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tis  -  si  -  mi  Se 
vas  -  cu  -  lum,  Sed 
ris    -    si    -    mam      Ha 


se 
sed 
ha 


mn 
sci 
be 


IS 


gi!        Li 
as :     Quae 
bis !     Post 
mf 
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il 
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cet        ma    -     lo    -  rum  om 

eras         se        pan  -  det  ro 

tem    -    pus         te        bre  -    vis 


ni   -  um        Sit        Ion  -    ge 
su    -    la,       Flac  -  ces    -    cit 


SI  -  mum 


Vi 


de   -    bis 
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noc    -    te 

so    -     li 
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sf 
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ta 
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li  -  mum  Se  -  iun 
i  -  ma.  Hoc  sci 
ri  -  um.  Tunc      fle 


gi,  se  -  lun 
as,  hoc  sci 
bis,    tunc     fle 
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r^r 


gi,  se  -  lun 
as,  hoc  sci 
bis,  tunc      fle 


gi! 
as! 
bis! 
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rit.  f^    a  tei 


,^     a  tempo 
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^==f 


4.  Sed       ca 


pi    -    as       sen   -    ten 
rif. 


J^ 


O 
a  tempo 


pi    -    as        sen 
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m^ 
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y  poco  rit. 


^^~^- 
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ten 


-  ti  -  am  !    Va   -   le   -  di  -  cen  -  tes    "  u 


I 
ti  -  nam  Mox  "  ai  -  unt    "  te      re   - 


pi 


i^-- 


=^ 


f^if: 
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/    ^oco  rit. 
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^  tempo 


PP 


fcf 


-I i ^ — I — =m- 
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*^^ 
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de  -  am !  Re    -  vi    -de  -  am,     re    -    vi   -  de  -  am,      re    -  vi    -    de    -  am ! 
^^a  tempo 

P   ^       \    ^f\        ^        ^  _         _         -        J ^     i^J 
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^^^ 
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(Es  tst  bestimmt  in  ^ottes  ^at 

@mft  t)on  ijcuc^terglebcn,  1826 


1  ®§  ift  beftimmt  in  ©otte§  ^ai, 

^a^  man  i:)om  2ieb]'ten,  tt^ag  man  F)at, 

9Jtu^  fdieiben ; 
233iemof)l  borf)  nidjtS  im  2au|  ber  SGBelt 
3)em  ^ergen,  ad),  fo  fauer  fdllt, 

2IIg  ©(fjeiben,  ja  ©rfjeiben  ! 

2  ©0  bir  gef(f)enft  ein  ^nbj'plein  mag, 
(So  tu'  e§  in  ein  2[Ga|fcrgIag, 

3)od)  miife : 
93IuI)t  morgen  bir  ein  JRo]'Iein  an], 
©g  melft  tr)ot)I  frfjon  bie  91arf)t  barauf ; 

2)ag  miffe,  ja  miffe  ! 


3  Unb  {)ai  bir  ©ott  ein  Sieb  befrf)ert, 
Unb  f)dltft  bu  fie  re(f)t  innig  mcrt, 

2)ie  2)eine  : 
®g  mirb  nur  menig  ^z\i  \x>o{)\  fcin, 
2)a  Id^t  fie  bicE)  fo  gar  allcin  ; 

2)ann  mcine,  |a  lueinc  I 

4  5nun  mn^t  bu  mid)  and)  rcd)t  t)crftef)n, 
!flun  muf^t  h\x  mid)  and)  red)t  Licrftcf)n ; 
33}enn  9Jlenfd)cn  angeinanbcrgc{)n, 

©0  fagen  fie  :  5(uf  $BieberfeI)n  ! 
3ci  23}ieberfcf)n  ! 


IIG 


Custodia  Rhenana 


Max  Schenckenburger,  German 
Heinrich  Stadelmann,  Latin 


Karl  Wilhelm,  1854 


^^4=^ 


izifc^ 


r=n 


1.  Vox      so  -  nat    in  -  star  to  -  ni-trus,   Un 

2.  Per  -  ten  -  tat  mil  -  le  a  -    ni-mos,    In  ■ 

3.  At      cae  -  lum  tol  -  lit  lu  -  mi  -  na,     Te  - 

4.  "  Et        si       oc- cum- bam,  po  -   pu  -  li     Non 

f\ 


da  -  rum  ve  -  lut     fre   -  mi  -  tus 

cen  -  dit  mil  -  le        o    -    cu  -  los : 

sta  -  tur  pa  -  trum    nu  -    mi  -  na, 

ta  -  men  fi    -   es     Gal    -    li  -  ci, 


h^:^U-U-U=i=4=ff=^. 
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^^^^m 
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Ad     Rhe   -   ni      sa  -  era    li  -   to  -  ra !  Quis 

Pi    -   us        et     for  -  tis    iu  -  ve  -  nis  Est 

lu    -  rat  -   que  :  "Rhe-ne,Teu  -  to  -  nus  Ut 
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"  Dum  sanguis  venas  permeat, 
Dum  ensem  manus  subligat, 
Dum  arcum  tendunt  bracchia, 
Intacta  manent  litora." 
O  patria,  ne  pavita  1 
Stat  pervigil  custodia. 


Vox  sonat,  undae  fluctuant, 
Vexilla  vento  volitant  1 
Ad  Rheni  agunt  litora 
German!  patrocinia. 
O  patria,  ne  pavita  1 
Stat  pervigil  custodia. 


Custodia  Rhenana 
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CUSTODIA    RHENI 

Ernst  Putz,  1874 

Ut  tonitru  strepit  clamor, 
Ferri  sonus,  fluctus  fragor : 
Nunc  ad  Rhenum  Germaniae, 
Quorum  erunt  custodiae  ? 
Esto  secura  patria, 
Constans  Rheni  custodia  I 

Clamor  sexcentos  excitat 
Et  lumen  omne  radiat : 
Teuto  florens,  fortis,  plus 
Sacris  est  tutor  finibus. 

Esto  secura  patria,  etc. 

Videt  ad  caelum,  corpora 
Hinc  infra  cernunt  inclita, 
lurat :  "  Rhenus  Germanicus 
Meus  manet  ut  animus  !  " 
Esto  secura  patria,  etc. 

"  Et  cor  meum  mavult  mori, 
Quam  Gallicum  iugum  pati, 
Germania  est  latice, 
Heroum  dives  sanguine." 
Esto  secura  patria,  etc. 

"  Dum  fervet  sanguis  parvulus, 
In  manu  restat  gladius, 
Sclopetum  tendunt  bracchia, 
Non  intrat  hostis  litora." 
Esto  secura  patria,  etc. 

luratum  est,  fluctus  volat, 
Vexilla  ventus  concitat, 
Nunc  ad  Rhenum  Germaniae, 
Cunctos  iuvant  custodiae. 
Esto  secura  patria,  etc. 


RHENI    EXCUBIAE 

A.  Malberg,  c.  1870 

Vox  stridens  tonat  crepitum, 
Undarum  instar  —  ensium: 
Ad  Rhenum  nostrum  fluvium, 
Quis  tutor  erit  litorum  ? 
O  patria,  ne  trepida  I 
Immota  stat  custodia. 

lam  fervet  ignis  animis, 
Et  flamma  micat  oculis ; 
Virtute  pia  terminos 
Germanos  tegit  patrios. 
O  patria,  etc. 

Ad  caelum  tollit  oculos, 
Testatur  patres  inclitos : 
"  Persistet,"  iurat  fortiter, 
"  Germanus  Rhenus  integer." 
O  patria,  etc. 

[  "  Et  cor  meum  mavult  mori, 
Quam  Gallicum  iugum  pati, 
Germania  est  latice, 
Heroum  dives  sanguine."] 
O  patria,  etc. 

"  Dum  corde  sanguis  agitur, 
Dum  manu  ferrum  stringitur, 
Arcumque  tendunt  bracchia, 
Non  calcat  hostis  litora  ! 
O  patria,  etc. 

luratur,  undae  aestuant, 
Vexilla  vento  fluitant ; 
Nos  omnes  Rheni  solidas 
Peragimus  excubias ; 
O  patria,  etc. 


Die  VOadhi  am  H!?ein 
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Carmen  Vitae 


H.  W.  Longfellow,  1839,  English 
Benjamin  L.  D'Ooge,  1885,  Latin 
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"  Ci   -  nis      es         et       ei   -  nis       e    -    ris,"    Ni  -  hil      est       ad      spi   -  ri  -  tus. 
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A   PSALM   OF   LIFE 

Henry  W.  Longfellow,  1839 

1  Tell  me  not,  in  mournful  numbers, 

Life  is  but  an  empty  dream  1 
For  the  soul  is  dead  that  slumbers, 
And  things  are  not  what  they  seem. 

2  Life  is  real  1  Life  is  earnest  I 

And  the  grave  is  not  its  goal ; 
Dust  thou  art,  to  dust  returnest, 
Was  not  spoken  of  the  soul. 

3  Not  enjoyment,  and  not  sorrow, 

Is  our  destined  end  or  way ; 

But  to  act,  that  each  tomorrow 

Finds  us  farther  than  to-day. 

4  Art  is  long,  and  Time  is  fleeting, 

And  our  hearts,  though  stout  and  brave, 
Still,  like  muffled  drums,  are  beating 
Funeral  marches  to  the  grave. 

5  In  the  world's  broad  field  of  battle, 

In  the  bivouac  of  Life, 
Be  not  like  dumb,  driven  cattle  1 
Be  a  hero  in  the  strife  1 

6  Trust  no  Future,  howe'er  pleasant  1 

Let  the  dead  Past  bury  its  dead  I 
Act, —  act  in  the  living  Present  I 
Heart  within,  and  God  o'erhead  1 

7  Lives  of  great  men  all  remind  us 

We  can  make  our  lives  sublime, 
And,  departing,  leave  behind  us 
Footprints  on  the  sands  of  time ; 

8  Footprints,  that  perhaps  another. 

Sailing  o'er  life's  solemn  main, 

A  forlorn  and  shipwrecked  brother, 

Seeing,  shall  take  heart  again. 

9  Let  us,  then,  be  up  and  doing. 

With  a  heart  for  any  fate ; 

Still  achieving,  still  pursuing. 

Learn  to  labor  and  to  wait. 


CARMEN    VITAE 

B.  L.  D'OOGE,  1885 

1  Ne  narrate  verbis  maestis. 

Esse  vitam  somnium ! 
Vita  nam  iners  est  inanis, 
Et  est  visum  perfidum. 

2  Vita  vera  1  vita  gravis  1 

Meta  non  est  obitus  ; 
"  Cinis  es  et  cinis  eris," 
Nihil  est  ad  spiritus. 

3  Nee  laetitia,  nee  maeror. 

Finis  designatus  est ; 
Sed  augere,  est  noster  labor, 
Semper  rem  quae  nobis  est. 

4  Ars  est  longa,  tempus  fugit, 

Ut  cor  tuum  valens  sit, 
Tamen  modum  tristem  tundit 
Neniae  qui  concinit. 

5  Orbis  terrae  campo  in  late, 

In  aetatis  proeliis, 
Mutum  pecus  turpe  ne  esto  1 
Heros  esto  in  copiis  1 

6  Fidere  futuro  noli  1 

Anni  numquam  redeunt. 
Age  nunc  !  age  in  praesenti  1 
Fortes  dei  diligunt. 

7  Summi  nos  admonent  omnes 

Simus  inter  nobilis, 

Et  legemus,  discedentes, 

Signa  viae  posteris ; 

8  Signa  forsitan  futura 

Alicui  felicia, 
Qui,  tum  in  dura  vitae  via, 
Cemat  haec  cum  gratia. 

9  Agite,  tum  nos  nitamur 

Quidquid  erit,  fortiter, 
Superantes  iam  sequamur 
Patienter,  acriter. 
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CARMEN   HERGENSE 


Brooke  F.  Westcott,  1864 
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Note  :  This  and  the  following  two  songs  are  reprinted  from  the  Harrow  School  Song  Book  and  are  inserted  by  permis* 
■ioD  of  the  Head  Master  of  Harrow. 
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Edward  Henry  Brady,  1865 
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Edward  M.  Young,  1871 
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AD    HERGAM 

Edward  M.  Young,  187  i 


1  CoUis  incola  frondei, 
Nympha,  sive  lubentius, 
Nostra  Pieris  audies, 
Lux  adest ;  ades  o  tuis, 

Herga,  mater,  alumniso 

2  Cinge  purpurea  latus 
Zonula ;  caput  ambiat 
Discolor  violarum  honos ; 
Inque  crine  reluceat 

Bina  more  sagitta. 

3  Hue  ades  :  simul  hinc  et  hinc 
Tecum  eant  Lepor  et  locus ; 
Sitque  sobria  risuum 
Disciplina  comes,  comes 

Sit  Pudor  puerilis. 

4  Scimus  ut  bene  posteris 
Noster  ille  pius  senex 
Alter  ut  Numa  consulens, 
Hac  in  arce  locaverit, 

Te  monente,  Camaenas. 

5  Quare  age  o  memor  illius 
Perge,  ne  remorare  sis, 
Perge  munus  ad  annuum ; 
lam  vocata  trecenties 

Herga,  mater,  opem  da  1 


6  Scimus  ut  pharetram  gerens 
Tu  priorum  hilari  die 

Tela  rexeris  et  manus 
Aemulantium  ApoUinem 
Sub  iugo  viridanti : 

7  Sic  minoribus  annuens 
Tu  pilam  rege,  tu  manu 
Stipitem  quate  buxeum ; 
Nil  tui  sine  te  valent, 

Herga,  mater,  alumni  1 

8  Scimus  ut  tibi  dediti 
Vatis,  indocilem  docens, 
Mitigaveris  indolem, 
Quaeque  luserit  hie  sua, 

Te  monente,  sub  ulmo  ; 

9  Ecce  par  decus  appetens 
Te  rogat  puer  ut  pari 
Se  iuves  ope  ;  sed  iuva 
Dulcis  o  puerilium 

Mater  ingeniorum  1 

10  Stirpis,  ah,  sine  pristinae 
Gloriam  referat  domus, 
Stetque  tempus  in  ultimum 
Viribusque  valens  suis 
Vividaque  iuventa  I 
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U»ed  by  permission  of  the  Headmaster  of  Rugby. 
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FLOREAT    RUGBEIA 
Charles  E.  Moberly 


1  Evoe  laeta  requies 
Advenit  laborum  ; 
Fessa  vult  inducias 
Dura  gens  librorum  ; 
Nunc  comparatur  sarcina, 
Nunc  praesto  sunt  viatica, 
Nos  laeta  schola  miserit, 
Nos  laeta  domus  ceperit, 
Aequales  sodales, 
Citate,  clamate: 

Floreat,  floreat,  floreat  Rugbeia ; 
Floreat,  floreat,  floreat  Rugbeia ; 
Floreat,  floreat,  floreat  Rugbeia. 

2  Campi  nostri  gramina 
Trita  iam  quiescent, 
Dein  bimestri  spatio 
Laeta  revirescent ; 

Sic  se  tandem  refectura 
Nostrae  mentis  est  tritura 
Ft  rigor  omnis  diffluet 
Et  vigor  ortus  affluet, 
Ut  choro  sonoro, 
Citemus,  clamemus : 


Ilia  vivat  ope  rum 
Strenua  navatrix, 
Et  virtutum  omnium 
Unica  creatrix. 
Ilia  regno  cives  bonos 
Et  bonorum  det  patronos, 
Det  claros  senatores, 
Laureates  bellatores, 
Et  donis  coronis, 
Laudata  beata : 


At  si  fatum  omnes  nos 
Tanta  vult  conari, 
Haec  ce  saltern  tempera 
Fas  sit  otiari ; 
Nondum  cancellarii 
Sumus  aut  episcopi. 
Sic  fratres  gaudeamus, 
In  loco  desipiamus, 
Et  choro  sonoro 
Citemus,  clamemus  : 
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NoTB  :    The  Glenalmond  school  song  is  inserted  by  permission  of  the  Warden  of  Glbnalmond.    There  is  au  English 
version  of  the  song  by  W.  E.  Frost,  beginning  :  "  O  come  to  dmnt  her  praises  I  " 
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CARMEN   GLENAMONENSE 


Hastings 
Adeste,  quotquot  estis, 

Alumni  montium ; 
Adeste,  quidquid  usquam  est 

Glenamonensium : 
Vos  hodie  vos  aula 

Festiva  convocat, 
Et  vobis  en  1  aestivis 

Sertis  se  decorat. 
Adeste,  quotquot  estis, 

Neu  votum  sileat, 
"  O  floreat  Glenalmond, 

Glenalmond  floreat !  " 

Stat  nostra  stetque  sedes 

Silvis  circumdata, 
Et  stantis  instar  vigilis 

Tuetur  omnia ; 
Qua  collibus  se  collis 

lungit  purpureus. 
Qua  turgidus  in  rivum 

Se  fundit  rivulus ; 
Stat  nostra  stetque  sedes 

Aquis  imposita, 
Rivorum,  ruris,  montium, 

Silvarum  domina. 

O  quando  festa  luce, 

Solutus  studii, 
Opacas  inter  silvulas 

Errare  nolui  ? 
Quando  per  longa  iuga 

Palantes  socios 


Crossley 

Taedebat  una  petere 

Saltus  reconditos? 
Haec  quando  recolentem 

Cantare  non  iuvat, 
"O  floreat  Glenalmond, 

Glenalmond  floreat  1 " 

4  O  gaudium,  aestatis 

Horas  per  aureas, 
Vitare,  reddere  vices 

Pilae  celerrimas ! 
O  gaudium,  post  ludum 

Fluctus  in  vitreos 
Saltu  dedisse  corpora 

Certatim  pueros  ! 
Ecquis,  haec  recordatus, 

Silere  audeat 
"  O  floreat  Glenalmond, 

Glenalmond  floreat  1  " 

5  Stat  gaudiorum  fautrix, 

Stat  fautrix  studii, 
Bonarum  mater  artium, 

Civisque  liberi : 
Favet,  favebit  eadem 

Nativo  robori, 
Domus  amori,  patriae, 

Datoris  et  Dei :  — 
Quo  semper  orbis  vocem 

Hanc  totus  audiat, 
"  O  floreat  Glenalmond, 

Glenalmond  floreat  1  " 
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